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TERMS OF SUBSCRIPTION. 





UNSTAMPED | 


STAMPED. 

Per Year in +» = 17s. 4d. 13s. 0d. 
», 4-Year 8s. 8d. 63. 6a, 
», Quarter 4s. 4d. 8s. 3d. 


Pauable in advance, 

* Crronrs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-strest, Loxpox, E.C., 
Ovrices: 201, Regent STREET, 

AND 
59, Fieet STREET, 
FROM WHICH THE TRADE IS SUPPLIED. 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 


TERMS FOR ADVERTISING. 


Sixpence a line of eight words. A reduction will ! 
be made on a Series. | 
Advertisements intended for insertion in The | 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Strect, W., or to 
the Publishers, Apams anp Francis, 59, Fleet Street | 
(not to the Epiror). All Advertisements must be | 
PAID IN ADVANCE. 




















DME. LEMMENS-SHERRINGTON, accom- 

panied by her sister, Miss SHERRINGTON and Mons. 
LEMMENS, will begin a tourin the Provinces at the end of 
September Communications to be addressed to South Lodge, 
Elm Tree-road, St. Johu’s-wood, N. W. 





\ ISS BLANCHE REEVES will SING at the 
4 ROSEMARY BRANCH ASSEMBLY ROOMS, PECK- 
HAM, in aid of the St. Chrysostom Church Fuw.d 15th, 16th, 
and 17th August, and WALWORTH INSTITUTION, 13th No- 
vember, ‘* With verdure clad, &c., operatic selections from 
“Faust,” ‘“‘ Figaro,” ‘Bohemian Girl,” ‘‘ Traviata,” &c., 
new ballads, ‘‘ Sweet Scenes,” Woodbirds,” and ‘‘ Home of the 
child,” ‘* Auld Robin Gray,” ‘ Last Rose of Summer,” ‘‘ Tell 
me, my heart,” &c. Miss Buancne Reeves will commence 
her seconp tour of the North of England and Scotland in Sep- 
t-mber, for engagements en route addre-s Ollivier & Co , 19, 
Old Bond-street, W., or Miss Regves, 29, Lombard-street, B.C. 


N DLLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements (either Town or 
Country). Addres<, care of Metztsr & Co., 35, Great Marl- 
borough-street, Regent-street, W. 
N ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Grorce’s-roap, Warwick-square, Belgravia. 











N ISS BERRY GREENING visits St. John's- 

wood and Kilburn every Tuesday for the purpose of 
giving lessons in Singing ; Belgravia every Wednesday ; Isling- 
ton every Thursday ; Norwood every Friday; Clapham Park 
every Saturday. Lessons ia her owa neighbourhood ( Bayswater) 
every Monday. For terms address Messrs. CuarrkiL & Co., 
50 New Bend-street, W, 


ADAME TALBUT CHERER (late Miss 

E1iza Hucnes) requests that all applications respect- 

ing town or country engagements for oratorios, concerts, &c , 

to be addressed to her residence, 12, Taunton-place, Park-road, 
Regent’s-park, N.W. 


M ADAME REILOFF (Soprano), of the English 
Glee and Opera Union, will be happy to receive en- 
Address, 1, “larence-place, Clapham-rvad, 3. 











gagements. 





SUNG BY 
Madame RUDERSDORFF, Madlle. DE EDELS- 
BURG, Madlle. BETTELHEIM, Miss JULIA 
ELTON, Miss ELEONORA WILKINSON and 
Madame TREBELLI. 


RANDEGGER’S 


ADMIRED AND POPULAR CANZONE 
“BEN E RIDICOLO., 


Price Three Shillings. 


“JOYOUS LIFE.” 
An English adaptation of * BEN E RIDICOLO.” 
Price Three Shillings. 


Editions are published in the keys of E, F, and G, 
for Contralto, Mezzo-soprano, and Soprano. 


BRINLEY RICHARDS’S 
“BEN E RIDICOLO.” 
ARRANGED FOR THE PIANOFORTE. 
Prics Four Shillings. 
KUHE’S 
“BEN E RIDICOLO.” 
BRILLIANT PIFCE FOR THE PIANOFORTE. 
Price Four Shillings. 














MARRIOTT'S 
“JOYOUS LIFE” WALTZES. 


Price Hour Shillings. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 








M®: J. AUGUSTUS HUGHES (Sorrano). 








Lessons In Vorck Propvuction AND VOCALISATION, 
according to the Italian Method. 
TREACHER ALSO OF THE PIANOFORTE 





Address—21, Harrington-street, Mornington-crescent, N.W. 


N ISS CUNIGUNDA PELZER requests that 

all letters respecting Engagements, or Lessons on the 
Pianoforte and Concertina, be directed to 72, ALBany Street, 
Regent's Park. 


ge ROUS begs to announce that she 
has resumed her professienal duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c. , 
to be made to 40, Urrzk CHARLoTTE-sTREetT, Fitzroy-square 
or Craver & Co. 


\ ADAME BERGER-LASCELLES requests all! 
a applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence 3 York-sTreet, Portman-square, W. 


N R. DAVID MIRANDA (Primo Tenore) of 

the Theatres Royal, Covent Garden, and Drury Lane, and 
Academy of Musie, New York, is open to receive engagements 
for Oratorio, Opera, or Concerts, in Town or Country. Mr. 
MrranpaA Continues to give vocal Instruction at his residence, 18, 

















i\\ ADAME DECK SERVANT (pupil of Signor 

Garcia) has the honour to inform her former pupils 
that she is now in London. She is desirous of acquainting those 
who, by a defective mode of regulating the voice, nave impaired 
its intermediate or destroyed its higher notes, that she under 
takes to restore such voices, and to produce purity of tone, with 
freedom and regularit, of expression. She is also successful in 
correcting entirely the defects of throat and nasal voices. 
34, Burton-crescent, Tavistock square. 





ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty’s Theatres, is at liberty 

to accept engagements for Concerts or Oratorios. Address, 

No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 


DLLE. RITA FAVANTI begs to an- 
N nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorigs, Tours, &c., to be addressed to her residence, 28, 
ABINGDON ViLLas, Kensington, W. 


ADAME SAUERBREY (Contralto), requests 

icati pectin wn or Country engage- 

ments fon ecion Crocwtn 2, % be addressed to her 
residence, 33, MANCHESTSR-STREET, Manchester-square, Ww, 








ALFRED-PLACE, BEDFORD-SQUARE, W. 





ERR WILHELM DOEHLER, Solo Violinist, 
begs to announce that he has retarned to London for the 
Season. For Engagements, Concerts, and Lessons, address, 2, 
EvstTOn-SQUARE. ‘ 
M R. GEORGE P. MERRICK (Pianist) requests 
i all applications respecting engagements for Concerts, 
Lessons, &c., be addressed 9, Sraearuau-PLacs, Brixton- 
hill, 8. 


JUST PUBLISHED. 


FLICK & FLOCK 


(FIREMAN’S) 
GALOP, 
P. HERTEL. 


AS PERFORMED AT H.M.'s STATE BALI.) 


s. d 
Original Edition, for the Pianoforte, solo 4 0 
Concert ditto, transcribed by E, Ketterer .,. 4 0 
Arrangement for full Orchestra, in parts 2°0 
WON, SUNN GRRE nce strealte sacctsosteskescajnass 1 4 





‘Soyo 
LONDON: 
EWER & CO., 87, Recent S1reer, 





= TWO NEW BALLADS, ‘*They Tell Me 
I Am Quite Forgot,” ‘Grieve Not for Me.” By, W. T. 
WRIGHTON. Each, 38.; free each for 19 stamps, “Two 
crowning bl ssoms to the garland of songs he has already com- 
vosed, .. Worthy successors of ‘Her bright smile 
haunts me still,” &¢.—London Journal, July 28. London ; 
Rongrt Cocks & Co., New Burlingtun-street. ’ 
\ R. ALFRED MELLON’S CONCERTS.—The 
1 ‘““HELENA WALTZ,” free by post for 22 stamps, b: 
Frep Goprrey, will be performed at these renownmd CON- 
CERTS on SATURDAY EVENING, August 11, and tollowing 
evenings. Programmes at Ropgat Cocks & Co.'s, New 
Berlington-stree t 


M8; ALFRED MELLON’S. CONCERTS 
i Every Evening at Eight, Royab-Itallan Opera Hense, 
Covent Garden. On Monday next, a UN NIGHT ; 
Thurs lay next a BEETHOVEN NIGHT ; and on Saturday 
next, a GRAND POPULAR and VOLUNTEER NIGHT. The 
foll.wing artistes appear every evening — Mdlle, Lrgsmanr, 
Mdlle. Manis Kreps, Master Bonnay, Mr. Lavy, and M 
Wieniawsk!. Band of 100 performers. 
Coxpvucron—Mar. ALFRED MELLON, 

Private Boxes from £2 2s, to 108. 6d. ; Grand Tier Circle, 
2s. 6d, ; Promenade, Amphitheatre Stas, and Amphi- 
theatre, 1s. 


M R. JOHN RHODES gives 
t t : Pee 
aadewe. ioe. domes nakoen, Croypon, 


N R. HOWARD P will Stxc “THE 

port, tleckpool, Flectwee&s Abacgaetiny anh Semmens. 
Sc , Blac , Fleetw 5 
Publehed by Guanes & Co. Limited, 201, Regent street, W. 


R. FRANCIS SAVILE CLARKE receives 
Ped = — — 4 — rag = on the 

al olin, For 9 » Leamington 
Road Villas, Westbourne Park’ W. 7 








as usual 
and Harmony. 











oR CHURCHES (as Leading Soprano), a Pro- 
fessional Lady, requires a re-engagement (for an Evening 
Choir) ; she possesses a powerful voice, and is a good reader; 
salary moderate ; locality immaterial. Address, M. L., 12, 
Queen’s-road West, Chelsea. 
( RGANIST, a Lady experienced, seeks a re- 
engagement, or would take temporary duty. <A 


; y. Address, 
H. H., Bopptxeton Reeistry, Clarendon-road North, Not- 
ting-hill. 


N ORGAN is Wanted on Hire for a small 
Church—Two Manuals, Ap = t, care of Woop- 














\ \ JANTED. a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniumws. Address, stating terms, A. B. C., 
Cramgn & Co., 201, Regent-street. 


R. gt merce ba nnd LOSENGS, — 
For i ti “olive, 
eifcctions ef sho thcoas ie teabselgen the tig character for + 
quarter of 6 omen ’ i the poe Le — tate 
e ’ A 
trom Grisi, Persian lache ‘irwes Wo Vocal - 








Statesmen, fully establish its 
Public Speaker should be this inva) 








warp & Co., Gloucester 








To be obtained of all Wholesale and Rttail Chemists in 
United Kingdom. 
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T ARTLEPOOL MECHANICS’ INSTITUTE | 
ASSEMBLY HALL is uow available for Concerts, | 
Entertainments, &c. Seated for 800; Light and Ventilation | 
good; Acotstics perfect; Situation the best in the Town. | 
Applicatious addressed to the Hon. Secretaries, 
J. H. MURRELL, 
JOUN HW. BELL. 





Peer TRADE HALL, MANCHESTER, 
SATURDAY EVENING CONCERTS and ENTERTAIN- 
MENTS, commencing October, 1866. Managers of Concert- 
parties and first-class entertainments are requested to com- 
Municate with Fousyrn Brorugrs 4 and 6, St. Aun’s St., Man- 
chester. 





ry.O BE LET. — The Torquay Royal Assembly 

toom for Operas, Oratorios, Concerts, Lectures, &e, 
Will seat about 1,200 or 1,300 persona, has a spacious stage 
with proscenium, dressing-rooms, &e. Apply, T. R, Mat- 
THEWs (Proprietor), 10, Abhey-road, Torquay. 











Rr TOM.—Great St. James's Hall, Regent- 


street and Piccadilly. —In consequence of the great success 


of Blind Tom’s Performances at the Egyptian Hall during the | 
past three weeks, and from the limited capacity of the room | 


precluding the possibility of accommodating the numerous visi- 
tors who have sought admission, an arrangement has been 
made to give TWO FAREWELL CONCERTS, at the above 
Hall, Morning and Evening (prior to his tour in the provinces), 
on Thursday next, August 16, Morning at Three o'clock, Eve- 
ning at half-past Eight. Positively the only performances 
which can be given, on which occasion an elaborate and most 
interesting programme will be presented, including the most 
popular Songs, Pianoforte Recitals, Imitations, and Anecdotes, 
rendered so successfully and marvellously by this extraordinary 
Negro youth, whose appearance on each occasion of his per- 
formance has been halled by a perfect furore of enthu-iasm and 
wonder. Full particulars in future advertisements. Prices, 5s., 
3s., 28., and 1s. ‘Tickets and programmes at Mr. Mitchell's 
Royal Library; the principal Libraries and Musicsellers ; at 
Mr. Austin’s Ticket-office, St. James’s Hall; and at Mr. 
Nimmo's, 55, Wigmore-street, W. 





O BE SOLD, in consequence of the death of 
the Proprietor the Business of the late Mr. Jackson, 
Musicseller, Bradford, which has been successfully carried on 
for many years. The Stock consists principally of Pianofortes by 
the best makers, Harmoniums, and a carefully selected stock of 
Sheet Music. For full particulars apply to Mrs. Jackson, 46, 
Ach Grove, Bradford, Yorkshire. 





PDUCATION FOR YOUNG LADIES. — 

‘4 Institution de Madame Rey A Paris-Auteuil, Rue de la 
Fontiine, 29 bis References: MM. Cramer & Co., 201, 
Regent-street ; T. Lloyd, Ksq., 42, Finsbury-circus, London ; 
Rey. R. Boller, Liskeard, Cornwall; H. Ronget, Esq,, Dover ; 
&c, Prospectuses on application. 





PAsis.-ioesion HENRY RONGET, Pro- 
J fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwari|4 of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business 

References; Messrs. Cramer & Co,, London; MM. E. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudena, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, address Rug pg Lavat Protoncer, 11. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 


4 bp COURT CIRCULAR. — The leading 


fashionable Journal, 


d he COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse 
ments Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 


a COURT CIRCULAR.—Established in 1856. 
Price 6d. ; stamped, 6d.—Office, 23, Tavistock-strect, 
Covent Garden, W.C. 


COURT CIRCULAR.—ANNUAL 





MmVuE 
SUBSCRIPTION, £1 1s. 
MHE SUNDAY GAZETTE. 


Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News ; 
18 PUBLISHBD 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


NOTICE. 
VNHARLES SALAMAN’S ENGLISH SONGS 
are always in print, and are gold, ON THE USUAL TRADK 
teams, by Messra fiaseas Cock, Apmson & Co., 63, New 


Bond street, and by Messrs. Meratan & Co., 37, Great Marl- 
borough street, and 55, King’s-road, Brighton. 





Now ready, 

ARVEST HYMN. Music by J. R. Scnacn- 

NeR, wuthor of the oratorio, *‘ Istael’s Return,” &e. One 
Penny ; or a dozen free for 12 Stamps. 


ERUSALEM THE GOLDEN, By Dr. Monk. 


e Same prices. 
NIX SACRED PART-SONGS. By B. Motique. 
kD sda, Od 


INE EASY ANTHEMS, for Small Choirs, 


By Marcetto Casati, &c. 2a. 


Roos HYMNS AND PART-SONGS. ByG, A. 
MacPannex. Od. 


NHE PRINCE OF PEACE. By Beryezpicr. 3d. 
With a variety of others, of which a List may be had, All 
post-free for Stamps to the above amounts, 
London: Lawssar & Oo., 17 and 18, Portman-street, W. 





G GRETTON’S MENUETTO 
e TRIONFALE. 4s. 
Cuanan & Co, Limited, 201, Regent-street. 





THE 


CASH PAYMENT ASSOCIATION 
LIMITED. 
OFFICES: 11, WATERLOO PLACE, PALL MALL, S.W. 


Pee” 


HIS Association has been formed for the 
purpose of extending to customers, who are willing to 
pay ready money fer the purchases they make, the benefit of 
the discount which is now generally allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are not 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are vbliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers. It is evident that if such 
customers could combine, a system so inequitable could not be 
maintained, It is also apparent that ready moncy transactions, 
if kept distinct from those in which ¢redit is allowed, can 
be made beneficial not only to customers, who are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital. 

These assertions are not based on theory only : the ready 
money system has already been tried on a large scale among 
special classes, Whose inembers have united for the purpose of 
carrying it out. It has been found in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
count obtained ranges, according to the nature of the Trade, 
from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
added to the periodical list, which will be printed by the 
Association and supplied to Members on application, and the 
list will specify the amount each dealer is prepared to allow. 
Kach Member will thus have the opportunity of dealing with 
tradesmen who, in consideration of the large body of cash 
customers brought together by the Association, will supply 
= on terms far more advantageous than he can obtain else- 
where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specified in the periodical circular, A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holde:s increases. 

Ticket holders are not Shareholders, and do not incur any 
liability whatever. 

JOHN LAUNDON, Secretary. 


Payments may be made by P. 0. Order, payable to the 
Secretary, at the Post-office, Charing-cross. Enquiries will be 
answered at the Offices of the Association on personal applica- 
tion, or on receipt of stamped envelope 





PIANOFORTES, 


V J. ENNEVER & SON., PIANCFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 


| 65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 


the late tirm of Allison and Allison, Dean-street, Soho.) 
WwW. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PTANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired taken in exchange, &c. 


E W rs eLTANn SONGS. 
Sognai (Reveric) .......ccecssecess Schira 8. 0d 

Il Sospetto ........0006 er ee E, Mecatti 2s. 6d. 
Taci, non dirmiil vero ............ Magozzari 2s. 6d. 

La Restituzione ., .......0,.6.0.0. +. +. Briazi 28. 6d 
4) eee oe 2s. 6d, 
Invito alla Tarentella ..............Traventi 4s. 0d. 
Cramer & Co. Limited, 201. Regent-street. 








Who's your Doctor ? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 








send out in the very H 





—_. 


JUST PUBLISHED. 





ARTHUR 6&. 


SULLIVAN’S 
NEW SONG, 


“SWEET DAY, SO 
COOL!” 


Sung with the greatest success 


BY 


MADAME 


LIND-GOLDSCHMIDT. 


THREE SHILLINGS. 


LONDON: 
METZLER & COQO,, 
37, GREAT MARLBOROUGH STREET, W. 





HE LONDON PIANOFORTE COMPANY 
Linitep (Trade-mark ‘‘Dussek & Dussek”). Manu- 
factories, 30, Lyme-street, Camden-road, and at CasTLE-ROAD, 
Kentish Town ; Orrics 1x Lymg-stTReet. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a reat variety of Pianofortes which they 
GHEST STATE OF PERFECTION, as 

regards Tone, Touch, and Durability. 
The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 

entirely confined to wholesale trading. 


JOHN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne .. 6... 000000 e000 e+ Te Newall, 
Fons, et ene 

Bebfast .... 00 00 00 ve oe cece cececccece ce Gare & Churchill, 
birmingham ........ ...+.+. Adams & Beresford. 





Ditto errs J. B. Tolkien. 
Bath.. Wim. Duck. 

Ditto Milsom & Sons. 
Bristol . Smith, 

Ditto ‘ Wn. Brunt. 
BG 4b 46 oi Sei oe ce cd ve'se tdesies os oud. We cee Cn 
ee gee Oe enone | Kastes. 
Cheltenham ks waa inet C. Hale & Co. 


DUO) 100 ovine ie selde vote ce de celdcice ob Wik, Dinlapaom, 

Serer FC 
Clifton ..... as fF UU 
DUDbeey oie welds 00 c0:06 se obide ve oa Fe oe COMET @iCa, 
CC Pare 

Ditto .. .. Wm. Methiven & Co. 

Bele ose . «sees. Thomson & Co, 
EMinburgn oo cece cece cece cecese sees John Purdie, 

BRED oe 00 6 sins 00 beite'ss vic be ce oe 0 OIE aD Oy 
BOD» 090 <4 08:06 46: 44,40:06 00.09.00 0,00 
SR ss:5 na a> os gate todd seek mee ae 
Glasgow 6.6. ce cees 


RO eho, ossscec 0s és on ovens 39 co ae 
BD oh be call ob'dé Vivid a be 


++eeeees Wm. Heminway. 
Hartlepool .. .... 0. sesecesececececeee C, Hoggett, 
PIES 65: 42 60eacesneee .+e.. J. Wood. 
Leamington ...0++.. -. Mr. Mander. 
Liverpool ....4. 
Ditto .... a ° 
SOR errs FC 
DIRE 00 be 8b 6 00 a8 Se tcce 
DAD on ccc cerecccccesccccscdccce Be DOREY, 
errr .... James Turner. 
fF Re rae —— 
Neweastle oo cccccesccecceeeeeeceeeee Nicholson & 
PUYyMOUN oe cece ce cccececsscevceeeee Mrs. Rowe, 
REAdING 6. cc vecevececetececececceess Miss Binfield. 


Stourbridge .. .. H. Simms. 
.. ©. J. Vincent. 
L. Sharlanc. 









Sunderland .. 
Tiverton .....- 





see 


Upper Nor wood, South Norwood, and . Berenger & Sous 
stal Palace pep Opa & 
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THE NIGHTINGALE. 











than nine singing reunions in nine different | pany assembled on the stage, and having invited 
Cathedrals, and many of the Bishops sharing in| Miss Marriott into their midst, Mr. E. Brooke 


« A rose by any other name would smell as sweet” — | the more humble parochial anniversaries, great | read the following address to her:— Mdme., 


A nightingale by any other name, 
His ear-entrancing love-notes wonld repeat, 


care was taken at Chichester, and a special re-|—'The undersigned members of your company, 
porter has recorded all its doings in the church | feeling desirous of evincing their grateful esteem 


Notes that no charm but love fulfilled could | weeklies. ‘There was a chant by Purcel in G, but | and proud respect of your estimable character as 


tame, 

When o’er his nested mate, and chirping young 
His silence watched, of his instinct sprung. 
Thy ev’ry name is, like thyself, a spell ; 

A key-note touching thy melodious tale ; 
Sweet Bulbul—once, Aedon—Philomel-—— 

Luscinia—Rossignol—our Nightingale— 
Sing on, rare bird! at evening’s fragrant hour, 

Till all the echoes all thy moods prolong; 
Thy magic modulations have the power 

T'o recreate my soul, as with a bath of song. 


Jacos JONES. 








PROVINCIAL. 





The annual festival of Cathedral Choirs in aid 
of the Choir Beneyolent Fund was held on Tues- 
day, in the Cathedral, at Wells. The choir, num- 
bering about fifty, included the most efficient 
choristers from Her Majesty’s Chapels Royal, 
London and Windsor, St. Paul's Cathedral, West- 
minster Abbey, the Cathedrals of Wells, Bristol, 
Gloucester, Salisbury, Exeter, and Eton College. 
All the tickets were issued free of charge. The 
morning service (full choral) was that of Gibbons 
in F; Chant, Venite, Tallis in F, No. 362 in Mr. 
Lavington’s collection; Psalms 144, 145, and 146, 
Turle in F, No. 87, in Lavington’s collection; the 
confession pieces, &c., Tallis's Te Dewm and Bene- 
dictus, Gibbons in F. The anthem, after the third 
collect, was from the 46th Psalm, “God is our 
hope and strength,” by Dr. Greene. Goss’s an- 
them, ‘‘The Wilderness,” was sung after the ser- 
vice very effectively; the verse parts by Messrs. 
Fielding, of Her Majesty’s Private Chapel, and 
vicar choral of St. Paul’s Cathedral; Walker, St. 
Paul’s; and Winn, of Her Majesty’s Chapel Royal 
and St. Paul’s Cathedral, being admirable. Then 
followed a full anthem, by Croft, “ Cry aloud and 
shout.” A collection was made in aid of the funds 
of the institution, during which the organist, Mr, 
C. W. Lavington, of Wells Cathedral, played a 
voluntary. The last composition was the anthem, 
“ My God, my God,” in eight parts, by Mendels- 
sohn,” the solos being taken by Master Hancock 
and Mr. Dyson (St. George’s Chapel, Windsor), 
while the verse parts were executed by Master 
Singleton, and Messrs. Adams and Briggs, of St. 
George’s, Windsor, and Eton College. The after- 
noon service was as follows :—Service, Hayes in E 
flat; anthem (after third collect), “I was in the 
Spirit,” Dr. Blow (verse parts by Messrs. Gleaves 
and Wicks, of Wells Cathedral; Mr. Braddon, of 
the Cathedral, Gloucester; and Mr. Buckland, 
lay vicar of St. Paul’s Cathedral) ; anthem (after 
the service) ‘Why rage fiercely the heathen,” 
Mendelssohn (verse parts hy Masters Hancock 
and Singleton, Messrs. Adams, Dyson, Briggs, of 
the Royal Chapel, St. George’s, Windsor, and 
Messrs. Stanley, Westmoreland, and Kenningham, 
of the Cathedral, Salisbury); anthem (full), 
‘Lord, for thy tender mercies’ sake,” Farrant ; 
anthem (full), “Hosanna to the Son of David,” 
Gibbons: chorus, “ Hallelujah,” Handel. A col- 
lection was again made in behalf of the society. 

The evening was devoted to a concert at the 
Town Hall, where several glees and madrigals 
were given by members of the different choirs. 
Altogether the proceeds of the day gave great 
satisfaction, and we trust that the society has 
benefited financially by the proceedings at Weils. 





The Choral Diocesan Festival at Chichester was 
held in the splendidly-restored Cathedral, with 
the strictest attention to ritual observances, and, 
among other points, the pastoral staff of Dr. Gil- 
bert, the bishop, was borne before his lordship by 


Kinkee, an anthem by Professor Lucas, and a} 


tune by Dr. Dykes. Messrs. Johnson and w. | 


given by the Bishop. There is, or was, a question | 
as to the right use of the last new revival—the | 
Bishop's staff. Should the Right Reverend 
Brother hold it in his right or left hand? The 
cross, it is clear, ought to be carried before him, 
he is never to handle this. The staff he is to hold 
in his left hand, leaving the right free for the 
performance of his duties. Besides the pastoral 
staff at Chichester (the work of Mr. Carpenter), 
Mr. Blomfield has made one for the Bishop of 
Calcutta, and one is in progress by Mr. Burges 
for the Bishop of Dunedin. The next revival, we 
presume, will be that musical curiosity—the Pre- 
centor’s baton. 





The second annual Choral Festival at Kirton 
was held last Wednesday week. There were 
twelve choirs which took part in the service, in 
number 180; of these sixty were surpliced. The 
whole service, both morning and evening, with 
the exception of the hymns was Gregorian. The 
morning Anthem was the ‘ Alleluiatic Sequence”’ 
(“The strain upraise”); that at evensong “O 
praise the Lord,’’ Weldon, sung partly in unison 
and partly in harmony. The hymn tunes were 
from “ Hymns Ancient and Modern.” 





The miserable and defaced parish church of 
Monkland, of which the Rev. Sir H. L. Baker is 
the incumbent, has just been rebuilt and restored 
by Mr. Street. With the exception of the nave, 
the whole expense has been borne by Sir Henry 
Baker, the .Editor of ‘Hymns Ancient and 
Modern,” and his brother compilers. Sir Henry 
Baker has given the new chancel and its organ, 
and his assisting labourers the great East window. 
The window represents our Lord in glory with 
the saints, “ harping with their harps” on either 
side, whilst below is a group. of earthly singers 
singing from a book on the bough of a tree, with 
shepherds piping. Above are many angels playing 
on different musical instruments. The organ, de- 
signed by Sir Frederick Ouseley, is built by Mr. 
Walker. It is a very modest affair—six stops in 
the choir organ and three in the swell, with a set 
of open 16-feet pipes for the pedal. The old 
church dated from 1100 to about 1270, and was 
chiefly Norman. 





Miss Kate Terry, Miss Bufton, Miss Lydia 
Thompson, Messrs. Cowper, H. Irving, Stoyle, 
and the rest of the talented company now per- 
forming at the Priuce’s Theatre, Manchester, are 
attracting large houses. Dion Boucicault’s drama 
“ The two lives of Mary Leigh” is still the piece de 
resistance, preceded by “ Done on both sides” and 
followed by “The Middy Ashore.’ Miss Kate 
Terry has won hosts of admirers, who declare her 
to be the most graceful and accomplished actress 
of the present age. Miss Bufton is also a great 
favourite. As for Miss Lydia Thompson she has 
created quite a furore—especially among the 
young gentlemen—in “J could not help it” and 
“The Middy Ashore.”’ Mr. J.C. Cowper and Mr. 
H. Irving are both excellent, the former as the 
hero, the latter as the béte noir of the new drama, 
for which Mr. Boucicault could scarcely have found 
more fitting representatives. 





At the close of the performance on Saturday 
evening, at the Leeds Amphitheatre, the ladies 





the Rev. E. Sutton. As there have been no less 


sung with fhat terrible breach of good manners in | @ lady, your conspicuous zeal and impartial kind- 
chant composition—two consecutive fifths. ‘Then | ness as a Directress, and your lofty talent as an 
followed an anthem by Gooch, a something by Actress, have imposed upon themselves the 
pleasurable task of presenting you with the ac- 
companying testimonial, and though they cannot 
Hook ministered in the matins, the Dean and| but feel how unequal is the offering, contrasted with 
Professor Swainson read the lessons, and Dr. | your high merits—‘ more is thy due than more than 
Goulburn was preacher. The Benediction was | all can pay ’—they at the same time rest assured 


that it will be accepted by you, not for its intrinsic 
value, but for the spirit in which it is tendered, 
That Fortune may shower upon you abundant 
favours, and that Providence may watch over you 
and those dearest to your heart, marking out for 
them and you a cloudless path through life, will 
ever be the prayer of your obedient servants.”— 
Signed by the various members of the company. 
Mr. E. Brooke then presented the testimonial to 
Miss Marriott, which consisted of a fish knife and 
fork and butter cooler, elegantly carved in silver. 
Miss Marriott replied ina few sentences, thank- 
ing the company for their kind and unexpected 
tribute, and assuring them that it would ever be 
regarded by her with feelings of profound grati- 
tude. Mr. John Clark (of Leeds) then proposed 
the lady's health, which was responded to with a 
fervent cheer by all present; and, after a few 
congratulatory remarks from Mr, R. Norman and 
Mr. David H. Jones the company separated. 

EI Nino Eddie has created quite a furore at the 
“ Hall by the Sea,” Margate, by his extraordinery 
performances on the low rope. He varies his 
daring feats on each occasion. This new resort 
is a decided success, and Mr. Hingston is most 
energetic by his engagements, and a continual 
change of program. 





We observe a wonderful sounding drama is 
being played in the provinces, notably at Falmouth, 
called “ Nicolo Paganini.” The title-rdle is played 
by Mr. Levey, the soi-disant Paganini Redivivus, 
who in the course of the drama plays the overture 
to “ William Tell” upon one string only and with 
a bow without any hairs. This astounding fact is 
chronicled in tremendous capitals and a profusion 
of notes of admiration. But why does Mr. Levey 
style himself arrogantly? He is a clever mani- 
pulator of the violin, and should get on without so 
much blague. 





Notwithstanding the counter attractions at 
Spiers and Pond’s Hall by the Sea at Margate, 
our old friend Gardner has had very satisfactory 
attendances at the Old Hall in Cecil Square. This 
success is no doubt attributable in a great measure 
to the arrangements being in thoroughly ex- 
perienced hands, and the judicious selection of 
artists by the talented entrepreneur. During the 
last two weeks Miss Blanche Reeves has been the 
prima donna, with the English Glee Union, who 
have well supported the program of the Petite 
Concert, their exertions being rewarded with 
numerous encores. Gardner’s ‘ Ball Band” still 
maintains its standard of excellence under the 
able leadership of Mr. Perry, giving full zest to 
the evening's entertainment. 





At the Royal Amphitheatre, Liverpool, the first 
representation of Mr. Tom Taylor’s drama of “ Tre 
Serf’? was given on Monday evening. ‘The theatre 
was well filled in every part, and the reception which 
Mr. Neville met with at his appearance on the stage 
sufficiently showed the estimation in which he is 
held by his Liverpool friends. In the part of Ivan 
Khorrich, the reputed son of a Russian serf, Mr. 
Neville had a full opportunity of displaying that 
capacity for forcible, pathetic acting, for which he 
has gained so wide a reputation. As the en- 
thusiastid artist, and lover of Countess de Mauleon 








and gentlemen comprising Miss Marriott’s com- 


in the first act, as the baffled and apparently 
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] 
cowardly adversary of his masterthe Count Karatef, 


and finally as the serf, in a serf's condition, 
stripped of his garb of a gentleman, Mr. Neville 
took full advantage of the opportunities afforded 
to him of showing the versatile nature of his 
abilities as‘an actor. 
elevation, graceful in his condition as serf, Mr. 
Neville may be said to have well served the author 
in furthering his conception of the character. 
Miss Maria Simpson, in the part of the Countess 
de Mauleon, showed that she had arrived at a true 
conception of the peculiar character of the 
Countess. Her trustful confidence in her lover 
Tran, even under the most dehasing circumstances, 
her noble hope in his being able to vindicate 


himself, and all the other charming characteristics | 


of the Countess, were p@trayed by Miss Simpson 


with a truly artistic care and finish which we do| 


not often see. The scene in Ivan's studio, where, 
to her astonishment and amazement, she sees her 
lover calmly submit to the insult of his opponent 
and that in which she discovers Ivan's secret. 
namely, his condition of serf, were extremely well 
rendered, and proved very effective. The part of 
Khor, an old serf, whose object is to incite the 
serfs to rise against their masters, was admirably 
played by Mr. Holston. Mr. Johnson ‘Towers, as 
Steinhardt, the steward, was, perhaps, too comically 
brutal; by his acting he made a great deal more 


Chivalrous and noble in his | 


performances, being “ The Wife, a Tale of Mantua ;”’ 
and “ Raising the Wind,” in both of which Mr. C. 
Thornhill took the leading characters. Physical 
infirmities, the approach of age, loss of eye-sight, 
now oblige him to seek a refuge provided for the 
decayed members of his Profession, and those who 
| knew him in the,zenith of his talents, when he 
| made his little theatre one of the most popular 
| of local attractions, feel that they do not ask for 
/too much when they seek for support in his 
| behalf. Mr. and Mrs. Charles Kean know the 
| case, and have supported him in his application 
| for admission. 





CONCERTS. 
Mr. Mellon’s Promenade Concerts have com- 
'menced in good earnest with some of our old 
' favourites, both in respect of artists and pieces. 
Amongst the former we have for vocalists, Mdlle. 
| Liebhart with her pretty valse by Guglielmo 
| Lover and Bird,” and the not so pretty morceau 
‘by Bevignani; and Mdme. Patey-Whytock with 
her artistic rendering of ‘‘O rest in the Lord,” 

Malle. 
| Marie Krebs is again here, promener ses doigts in 
/her own rapid way over the ivory keys, and 
Master Bonnay, (the brightest and most intelligent 





| 
|and other favourite contralto subjects. 


peated in the present drama without force of 
dialogue, strength of plot, or novelty of situation 
—yesterday’s banquet, in fact, served up to-day 
without either warmth or sauce. This tasteless 
production was brought out some time ago at the 
Greenwich Theatre. Perhaps it was good enough 
for the Greenwich audiences: at all events Mr. 
Edward Hastings, in his temporary management 
of the Olympic Theatre, has thought it good 
enough to lay before the audiences who on the 
same spot have so often thronged to the original 
play. The guests who were invited to the former 
feast are now requested to revel on the crusts and 
cheeseparings which remain from it. Mr. Edward 
Hastings thought they would be delighted to 
accept the invitation, but a few nights are sufli- 
cient to undeceive him. 

The sequel to the “ The Ticket of Leave Man”’ 
was brought out last Saturday, and hissed by the 
audience. It has not the merit of being an 
ordinarily close imitation of the original: having 
nothing of the humour and terseness of the first. 
The opening act of Mr. Taylor's play is parodied 
by Mr. Cheltnam ; we havea scene at Greenwich, 
where Bob Brierly is enjoying himself with his 
wife May, and into which the evil spirits, Melter 
Moss and Jem Dalton intrude, having just come 
back from Portland. They are determined 
to be revenged on Brierly, and with this view, 





of the character than we thought possible. At) little fellow ever seen in knickerbockers), extracts | Dalton picks somebody's pocket of a watch, which 
the fall of the curtain there was an unanimous, if not sermons from stones, at least fantasies from | he slips into May’s pocket. The attention of the 


call for Mr. Neville and Miss Simpson. 


Mr. | 00d, in a way not less pleasing than astonishing. plundered man is directed to his loss; he is told 


Neville, in a few appropriate remarks, thanked | The orchestra is of ren perfection ; cela va sans | by the real culprit that May has robbed him; a 
the audience and the Liverpool people generally | Zive—and the “ Africaine” selection goes as well | row occurs; the watch is found in May's pos- 


for the reception he always met with at their 
hands, and assured them of the encouragement it 
gave him in following ont his arduous profession. 
The performances concluded with the burlesque 
of “ Lurline,”’ in which Miss Maria Simpson took 
the chief character. 

The complimentary benefit given last week at 
the Queen's ‘Theatre, Manchester, by the United 
Amateurs, to its much respected manager Mr. F.B. 
Egan, realised the nett sum of fifty pounds. 


The "Theatre Royal, Manchester, will be re- 
opened on Saturday August llth, by Mr. Buck- 
stone and the Haymarket company, when the 
** School for Scandal” and * Bor and Cox” will be 
given. On Monday the 13th “ Money,” and on 
‘Tuesday the 4th “ The Rivals.” 





Vhe Theatre Royal, York, has been altered and 
redecorated by the lessee Mr. J. Coleman, and is 
comfortable and elegant. Watts Phillips’s “ Dead 
Heurt”? has been the principal piece since the 
opening on Monday 23rd July, and it was ad- 
mivably put upon the stage; Mr. Coleman played 
the part of Robert Landry with good effeet, and 
Miss Beatrix Shirley Las secured herself golden 
opinions by her graceful, refined, and impressive 
realisation of the character of the Cowntess St. 
Valerie. ‘The physique and intelligence of this 
lady render her wel! fitted to succeed in “ Lady 
Macbeth,” in which she is announced to appear, 
with Mr. Coleman as Macbeth. 





The Erastates that Mr. Chas, Thornhill, formerly 
Lessee of the Buxton Theatre, is now a candidate 
for admission to the Dramatic College. His family 
were for a long time intimately connected with 
the Theatre at Buxton, and would probably have 
so continued, but for the caprices of fashion. He 
excelled in light comedy, “juvenile” tragedy, 
dancing, <c., appearing to advantage in all he 
undertook. As a dancer he has appeared with 
Miss Foote (afterwards Lady Harington) and other 
celebrities. During Mr. C. Thornbill’s manage- 
ment of the Buxton Theatre, in 1833, he was 
honoured by the patronage of the late Duke of 
Devonshire, who accompanied by the late Duke 
of Northumberland, and a “galaxy of stars of 
England's old nobility,’ drew together the most 
brilliant audience ever witnessed in Buxton, the 


Mellon’s stick, We don’t 
| think Colonel Bailie’s ‘‘ Marie” valse will find its 
| way to the street organs unless paid for. Mr. 
Mellon does right to put dance effusions at the 
end of his program. The business is good. 


las ever under Mr. 





THE THEATRES. 





It is one of the penalties attached to successful 
authorship that an author's best efforts are 
subject to the imitation, continuation and 
parodying of his mediocre brethren. One man 
apes him in style, another burlesques him, a 
third does him the honour to take up the thread 
of his story where he dropped it, and continue it 
with anti-climactic results. Dickens made a bit 
with ‘ Pickwick,” and forthwith comes Mr. G. W. 
M. Reynolds, a man destitute of literary humour, 
and writes “ Pickwick Abroad.” Thackeray, 
again, wrote a sequel to “ Ivanhoe,” though as a 
burlesque merely. In later days, Dundreary 
startled the world as a great histrionic success, 
and accordingly we have had a_ succes- 
sion of Dundrearies, all exhibiting the weak- 
ness of sequels generally. Lastly has Mr. 
Tom ‘Taylor paid the penalty of having 
written a successful drama. In the early days of 
Christianity martyrdom was the usual reward of 
anybody who rendered himself conspicuous for 
piety: the man who to the heathen sense appeared 
to lead an unnaturally pure life was forthwith an 
object of suspicion, and was put to death. At 
present the same rule holds good in literature; 
only the good author is not killed, he is simply 
“continued.” <A “sequel” is added to his work 
which gives us not only a distaste for the copy, 
but for the original. In this way Mr. Tom Taylor 
has earned his crown of martyrdom. He had 
written aneminently good play, which ran at the 
Olympic we are afraid to state how many hundred 
nights, and was called “ The Ticket of Leave Man.” 
Of course he was not going to escape scot free, 
having been flagrantly guilty of merit. The per- 
secutors were on the look out for him; a Saul of 
Tarshish was found in a Mr. Charles Smith 
Chelitnam. ‘The implement of Mr. Taylor's 
martyrdom was soon manufactured, and was 
called “ Six Years After; or, The Ticket of Leave 
Man's Wife.” Its particular poignancy lay not 
alone in the parody of the name, but in the 





parody of every incident of the whole piece, re- 


|observable in any of the characters. 


session; and she is committed for three months. 
Of course no enquiry is made for Moss and Dalton, 
who have slipped away. The first act descends 
on this tablean, and concludes with the impotent 
anguish of Mr. Bob Brierly, who tears his hair and 
enquires what he ought to do. The rest of the 
play is general misery. Muy goes to and comes 
out of prison; Bob falls in with his old associates; 
goes again (as in the original) to rob a man; 
again warns him; gets felled with a life-preserver 
for his pains; and May tumbles into a river or 
lake or something very green, we could not pre- 
cisely make out what. At all events it is a 
curious fluid in the midst of one of the parks, so 
is probably the canal near the Zoological Gardens; 
and into this liquid of green baize May Brierly 
| plunges like another Colleen Bown, while a party 
jin the play undresses himself preparatory to 
rescuing her. The curtain of the second act 
| falls just as he has got to his studs. It will be 
| satisfactory to the old friends of Bob Brierly to 
| know that he gets all right in the end; that Mr. 
‘Gibson again forgives him for having done 
nothing worse than bored the audience with 
platitudes during three acts; and that he goes 
off to Australia ultimately, whence, it is to be 
hoped, he will never return. The acting of this 
piece was as good as might be expected from the 
former able exponents of the various parts, who are 
doomed to continue their brickmaking, but this 
time without straw. The original Bob Brierly was 
not there, Mr. Neville being, like Miss Kate Terry, 
in the provinces. Mr. Charles Horsman and Miss 
Emma Barnett now sustain the leading parts. 
The former is rather lugubrious, but that is more 
the fault of his réle than of him; Miss Barnett is 
as satisfactory as possible under the circumstances. 
Mr. George Vincent and Mr. Atkins reappear as 
Melter Moss and the Tiger ; Mr. R. Soutar is again 
outré as Green Jones, and pleases the gallery by 
imitating Dundreary’s laugh. Mr. Maclean is a 
dreadfully loud and emphatic Mr. Gibson. Hawk- 
shaw is well played by Mr. James Craig; and Mrs. 
Poynter and Misses Lizzie Wilmore, Wilson and 
Austin are all creditable. It is one of the 
peculiarities of this play that though six years are 
supposed to elapse between the point when Mr. 
Taylor drops the fortunes of Bob Brierly and Mr. 
Cheltnam resumes them, no lapse of time is 
Sam 
The present 





Willoughby is not six days older. 





author has chosen the same ground and the same 
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materials which served for the construction of the 
original play; but one thing he has overlooked— 
the skill of the original architect. His erection is 
only a copy, but it has not the merit of being 
good even as an imitation. 

A noticeable feature at Mr. Coe’s benefit at the 
Haymarket last Friday (and we are glad for 
the intelligent giver’s sake that it was a good 
house), was a very good performance of the 
burlesque opera “ Bombastes Furioso”’ by Mr. 
Sherwood's juvenile company. They are all small 
creatures—ranging from 4 to 12 summers—and 
coached by Mr. Sherwood musically, and by Mr. 
Coe dramatically, their performance is in both 
respects very extraordinary. In addition the small 
artists furnish a stringed quartet and a pianoforte 
accompaniment, so that they are their own 
orchestra as well. We see them announced for a 
concert at the Crystal Palace, and have little 
doubt but that the care of their instructors will 
meet with a popular success. 

Miss Amy Sedgwick opened the Haymarket 
theatre on Monday for a limited season during 
Mr. Buckstone’s vacation. The term will probably 
extend over about five weeks, after which the 
Haymarket company will return from the country. 
The piece on which the present occupant has 
relied for this week’s entertainment is Tom 
Taylor’s comedy in three acts “An Unequal 
Match ;”’ in which Miss Sedgwick sustains her 
original part, Hester Grazebrook. Frequenters of 
the play are familiar with this assumption of the 
impulsive uneducated country girl who is suddenly 
called to sustain the burdens of fashionable life, 
and on whom the new-found honours sit heavily. 
In the hoydenish scenes of the play Miss Sedgwick 
is very happy, and realises the rustic maid to the 
rustic life; in the pathetic portions she is perhaps 
less at home. Thus we preferred her in the first 
act and the opening part of the second than in 
those soliloquies in which she is intended to be- 
tray deep feeling and alternations of emotion. 
In the latter there is a too strong taint of stage- 
conventionality—of the tricks of melo-drama—to 
suit well in comedy. It is true the writing itself 
is jerky in this particular, but a delicate actress 
would soften it down. The author is more him- 
self in the epigrammatic portion of the play; the 
scene between Hester and Mrs. Montressor is full 
of sharp repartee, and flashes brilliantly. Here 
too Miss Sedgwick’s forte was apparent. She had 
but an indifferent antagonist in the Mrs, Mon 
tressor of the evening, although this also was an 
“original part” played by Mrs. Buckingham 
White. For the purposes of the dramatic action 
it is essential that the “fine lady” should be a 
clever, graceful, intellectual and dangerous woman 
of the world, whose high-breeding and cultivated 
mind contrast perilously with the native charm 
of the country girl; we are afraid these require- 
ments were haadly fulfilled to the utmost. Mrs 
Buckingham White is sufficiently lack-a-daisical 
and unperturbed, but something more is demand- 
ed for the exposition of the accomplished lady. 

Miss Polly Marshall made 

Bessie LEbblethwaite. The Harry Arneliffe of 

the comedy was represented by Mr. John 

Nelson in a thoroughly gentlemanly and effec- 


tive manner, his musical voice and general 
savoir vivre lending much charm to the impersona- 
So pure a gentleman did Mr. Nelson look, 


tion. 


a characteristic 


creditable. 
the “ Dancing Barber,” in which Mr. J. Irvine 

takes the title-réle. We are glad to see Mr. W. 

H. Sleigh has accepted the post of Acting Manager 

during the present occupation: to Mr. Sleigh’s 

courtesy the members of the press and those who 

come in contact with the menege are largely in- 

debted. 

Our theatrical summary comprises no other 

changes in the large theatres. The Princess's is 

doing great business with the “ Huguenot Captain:” 

eight o'clock strikes on a fuil pit and gallery, and 

in another half-hour the cheering affiches are out 

warning late-comers that their chance of pro- 

curing a place in any portion of the theatre is 

gone. The wonderful ballet is still the talk of 
the town. The Adelphi audiences are somewhat 
slack, chiefly owing, we suppose, to the continuance 
of that worthless ‘“drame-comedy,” the ‘“ Fast 
Family.” After the pseudo-satire and false senti- 
ment of the French piece, “ Helen,” is quite 
refreshing. It is still execrably sung, but Mr. 

Toole is so humorous in Menelaus, and Miss 
Furtado so fascinating in Helen, and Mrs. Mellon 
so dégagée in Paris, that the audience are kept 

in good humour. We are seldom permitted 
to see Miss Furtardo in feminine environments, 
for she is accustomed to adopt in burlesque the 
swaggering gait of man. Itis therefore all the 
more pleasant to see how thoroughly graceful and 
winning she ‘can be, when occasion demands it. 
Her coquetry with Paris at the beginning of the 
second act isa gem of acting. Mr. Toole gags 
dreadfully, but he adds to the fun by so doing. 
His peevishness and querulousness are very 
amusing. If we could:forget the constant out- 
rage done to Offenbach every time a song is at- 
tempted, ‘‘ Helen” would be a gratifying burlesque. 
But really Mr. Webster should import some 
voices when he essays two-act operas. 

The Strand theatre has been running “ Kenil- 
worth’? burlesque with a front-piece. Surely the 
management might select a better play to open 
with than that silly ‘ Weathercock.” It is a waste 
of capital actors that they should play in so bald 
a production. And Mr. Price is capable of so 
many good achievements. 

At Sadlers’ Wells under Mr. Cave’s manage- 
ment we have had melodrama, with a soupcon of 
opera. On Thursday the ‘Jealous Wife” was 
given with Miss Herbert in the part (not the 
Jealous Wife of the St. James's be it easily under- 
stood), and the ‘ Beggar’s Opera,” supported by 
Mr. W. H. Harrison and Miss Augusta Thompson. 
Che occasion was the benefit of Mr. F. Webster of 
St. James’s Theatre. 








MILITARY SCHOOL OF MUSIC, 
KNELLER HALL. 





The report on this institution has now been pub- 
lished. It is a very lengthy document, and goes fully 
into the matter under the separate heads of 1, 
Origin ; 2, Organization ; 3, Instruction; 4, Pupils; 
5, Advantages secured to Bandmasters who haye 
passed through the School; 6, Finance ; 7, Number 
of pupils admitted and results obtained; 8, Colla- 
teral results. We print the Ninth and concluding 
section entire, and offer our congratulations to all 
concerned on the successful attainment of the ob- 
jects for which the school was started—an eminently 


that he should really avoid the solecism of wearing practical result reached by practical means, unfet- 


black dress trousers before breakfast. 


Our old | tered by crotchety or visionary theorisings. 
friend Mr. Fitzjames was a capital Sir Sowerby 
Honeywood, and aeted with great unctuousness. 
A débutant on the London stage, Mr. Joseph | the Military School of 


TX.—Concivsion. 
The objects contemplated in the foundation of 
usic have been successfully 


Irvine, created much amusement in the small part attained. 


of Blenkinsopp; he appears to have considerable 


humour, and will likely become popular. Mr. H 


Andrews, who acts Totis, has improved, having 


1. There is now a constant supply of trained 
performers for the regimental bands, though it is 
still inadequate to the wants of the service. 

2. These bandsmen, having received a good pro- 


left his staccato manner of speaking, which was| fessional education, through the liberality of the 


growing wearisome. 
was ably played by Mr. Vollaire. 


rather too long, playing till past eleven: it might 
be shortened with a few unimportant sacrifices. | implied in their acceptance of the benefit. 


The part of Dr. Botchenby ! ite 
The. comedy is bound to serve in the army by a moral obligation, 


Government and their commanding officer, are 


wising from the gratitude which they naturally feel 
towards their benefactors, and from the contract 


They 


The “ Unequal Match” is preceded by | future promotion to the post of bandmaster, as a 


successful musician trained at Kneller Hall usually 
leaves it with the hope of returning some day to 
qualify himself for the higher: positions It 
was first supposed by some persons that the 
superior education given to the bandsmen, through 
the agency of Kneller Hall, would have the effect. of 
raising them above their work, and would thus in- 
crease, instead of diminishing, the inducements to 
leaye the service. But. the result, has proved) the 
contrary; a much smaller proportion of Kneller 
Hall bandsmen, than of others, have obtained their 
discharge, the percentage in the latter ease being 
about ten times as great as in the former and it will 
be found that a large majority of those who have 
rejoined their regiments as efficient musicians have 
since become non-commissioned officers. 

3. There is a greater degree of permanency about 
the engagement of the bandmaster, and he feels a 
greater interest in the sue@®ess of the band because 
he is a member of the regiment, and shares in its 
esprit de corps. 

4. There is also a constant supply of bandmasters, 
who, on account of the education bestowed on them, 
and the fact of their being soldiers, may be obtained 
at a much less cost to the officers than the civilians 
who were employed heretofore. 

5. The arrangement of the bands is less liable 
than formerly to be upset on a change of bandmas- 
ters, because the new bandinasters have all been 
educated in the same school, and on the same 
principles. 

6. The bandsmen having, in like manner, been 
trained according to one method, and uniformit 

of pitch having in the meantime been established, 
the bands of different regiments can now perform in 
concert, 

7. The new bandmasters have all received prac- 
tical training and teaching, as part of their profes, 
sional education, and, holding a recognised and well- 
defined rank in theiy regiments, they are better 
qualified than civilians to maintain good order and 
discipline among the soldiers, placed under their 
charge, while they are also amenable to discipline 
themselves. 

It only remains to be hoped that the time may 
come when the officers of the army shall be relieved 
from the tax, now imposed upon them, of maintain. 
ing regimental bands at their own expense,—and 
when, as in all other states, the military music of 
the country shall be admitted as a charge on the 
national revenue, quite as legitimate as the cost of 
providing the arms and equipments of the soldier, 











MR. FALCONER’'S BANKRUPTCY. 





On Friday the case of Mr. Edmund O'Rourke or 
Falconer came on in the Court of Bankruptey, for 
examination and discharge, ‘The bankrupt  attri- 
butes his inability to meet his engagements to 
disputes with Mr. F, B. Chatterton, his late part- 
ner, and to losses sustained in the management 
of the Theatre. It would appear that the bank- 
rupt owes a sum of £3,075 upon his separate 
account, of which £2,447 is due to unsecured 
creditors, and there are also liabilities of £4,909 
jointly with Mr. Chatterton. ‘The assets are 
returned at £9,446, of which a sum of £9 296 
represents. a debt alleged to, be due from’ Mr, 
Chatterton, but which that gentleman, wholly 
repudiates. 

Mr. Reed, on behalf of the assignees, said that 
the bankrupt had for some years past been one of 
the Lessees of Drury-lane 'l'heatré, and itappeared 
that his liabilities had, been:principally imeurred 
in connection with the Lesseeshipiof that place of 
amusement. Although the, debts. amounted, to 
some thousands of pounds, the assets were not 
expected to realise a very large sum. he estate 
comprised a number of manuscripts, dramas, plays, 
and comedies, which Mr. Faleoner had written from 
time to time, but which had mot yet been.delivered 
up. The value of the works would.depend in a 
great measure upon the public taste, or the fayour 
which might hearafter be bestowed’ upon them, 
and whether any one would be disposed to pur- 
chase them. The learned council proceeded! to 
state that the attention of the assignees had been 
particulary directed to a statement of the bank- 
rupt that a large sam of money was due to Rim 
from his late partner, Mr. ‘Chatterton. a 
assignees had aceordingly felt it their duty to 
inquire into the facts; and with the assistance of 
an able accountant they had) closely investigated 
the hooks, and had come to the, conclusion that 
there was no foundation whatever for the claim 
on Mr. Chatterton; on the contrary, that there 
was a considerable balance in that gentleman's 
favour. He felt, it was only due to Mr, Chatterton 
to state that he had come forward in a most prompt 
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great assistance in the inquiry which had been | 
made. ‘l'here was no doubt that Mr. Falconer in 
making the claim had done so under misappre- 
hension, and as he had suffered a very lengthened 
imprisonment, it was probable tbat he had 
labonred under great mental excitement, and he 
had since obtained leave to remove from the pro- | 
ceedings the objectionable statements he had 
made in reference to Mr. Chatterton. Many of | 
the debts upon which Mr. Chatterton was jointly | 
liable had been discharged by that gentleman, | 
who, he was informed, was now carrying on the 
Theatre, and he believed that eventually the 
bankrupt’s separate engagements only, to the 
amount of about £3,000, would remain unsatisfied. 
The assignees have taken into consideration the 
peculiar profession to which the bankrupt had 
belonged—his snecess having been dependent 
upon public whim and favour, the procuring of a 
great combination of talent, and a variety ‘of 
other circumstances, and they did not desire to 
offer any opposition to his passing his last 
examination, and receiving an order of discharge. 

Mr. Griffiths, on behalf of Mr. Hall, a creditor, 
did not desire to oppose the bankrupt any further. 
The statement relative to Mr. Chatterton, and the | 
existence of a large claim upon that gentleman, 
had attracted Mr. Hull's attention, but it having 
been withdrawn, he did not feel disposed to take 
a hostile course against the bankrupt, who appeared 
to have been unfortunate in his connection with | 
Drury-lane Theatre, 

Mr. Bagley, who supported, said that he did | 
not intend to lengthen the proceedings. Whether 
the statement with regard to Mr. Chatterton was 
correct or incorrect, provoked or unprovoked, it 
was, at all events, irrelevant, and Mr. Falconer 
had, therefore, acted very rightly in withdrawing 
it, as by doing so he had removed a cause of com- 
plaint. He apprehended that the order would be 
granted, 

Mr. Lewis, the solicitor to the assignees, men- 
tioned, for the information of the Court, that 
proceedings in Chancery were still pending be- 
tween the bankrupt and Mr. Chatterton. 

Mr. Commissioner Holroyd said that the bank- 
rupt had been engaged in a very speculative 
profession, the source from which he expected to 
pay bis debts being probably well known; and 
subject to the filing of an explanatory memoran- 
dum in reference to Mr. Chatterton, the last 
examination would be passed, and the order of 
discharge allowed. 














REVIEWS. 





“ Charles Lamb:"’ A Memoir, By Banny Connwan.. 
London: Moxon & Co. 1866. 

It is now nearly forty years since the song 
of “The Sea” electrified the English publie. 
There was little originality about the Chevalier 
Neukomim’s music, but it was admirably suited to 
the poetry, and the poetry was one of the best 
efforts of the best lyrical writer of that day, known to 
the public by his nom de plume—Barry Cornwall. 
This gentleman—Mr. Bryan Walter Procter,—not 
only a poet himself, but the father of one of the 
most accomplished and sensitive of women, who 
although prematurely ent off has yet attained no 
mean position by her verses—comes forward “in 
his seventy-seventh year to place on record his 
recollections of Charles Lamb.” He is “ nearly the 
only man now surviving, who knew much of the ex- 
cellent Elia, and assuredly knew him more inti- 
mately than any other existing person during the 
last seventeen or eighteen years of his life.” Of 
the manner in which he has executed his task, we 
will speak presently: meanwhile let us take a 
rapid glance through this most interesting memoir. 

Caances Lamp was born in the Temple in 1775. 
His father was clerk to one of the Benchers, and 
through this influence obtained for the boy a pre- 
sentation to Christ's Hospital in 1783, where he re- 
mained about seven years. He here made the 
acquaintance of Samuel Taylor Coleridge, who was 
two years his senior, and this friendship exercised 
considerable influence in giving Lamb's’ taste its 
literary bias, After a short time passed with his 
elder brother at the South Sea House, Charles 
obtained an appointment in the India House, and 
although relieved from active duties after thirty-three 
years’ service, he vetained his connection with that 


| frenzy, stabbed her mother to the heart. 


{temporary in her ease, 





establishment till his death. 


He had barely held his situation four years|and their demeanour, The Arts were weil repre- 


———— 


when a lamentable event shattered his hopeful | sented in Lamb's drawing-room: Poetry by Words. 


prospects. 
of insanity in Lamb’s family, and he himself | 


jhad been under restraint at the beginning of | 
| 1796. 


But that year was to him a year of darker 
and more terrible horror, and was destined to 
furnish the one engrossing object of his future life. 


‘* Mary Lamb had previously been repeatedly at- 
tacked by the same dreadful disorder; and this 
now broke out afresh in a sudden burst of acute 
madness. She had been moody and ill, for some 
little time previously, and the illness came to a 
crisis on the 23rd of September, 1796. On that 
day, just before dinner, Mary seized a ‘case knife’ 
which was lying on the table; pursued a little girl 
(her apprentice) round the room; hurled about the 
dinner forks; and, finally, in a fit of uncontrollable 
Charles 
was at hand, only in time to snatch the knife out 
of her grasp, before further hurt could be done. He 
found his father wounded in the forehead by one of 
of the forks, and his aunt lying insensible and 
apparently dying, on the floor of the room. , 
After the inquest, Mary Lamb was placed in a 
lunatic asylum ; where, after a short time, she re- 
covered her serenity. A rapid recovery after violent 
madness is not an unusual mark of the disease; it 
being in cases of quiet, inveterate insanity, that the 
return to sound mind (if it ever recur) is more 
gradual and slow. The recovery, however, was only 
She was throughout her 
life subject to frequent recurrences of the same 
disease, At one time her brother Charles writes, 
‘Poor Mary's disorder so frequently recurring has 
made us a sort of marked people.’ At another time 
he says, ‘ I consider her as perpetually on the brink 
of madness.’ And so, indeed, she continued during 
the remainder of her life ; and she lived to the age 
of eighty- two years.” 


But though stunned by his misfortune, Lamb was 
by no means prostrated. He writes: 


‘T felt that I had something else to do than to 
regret. Thad the whole weight of the family upon 
me; for my brother—little disposed at any time to 
take care of old age and infirmity—has now, with 
his bad leg, exemption from such duties; and I am 
now left alone.’”’ 


About a month after he writes of his sister: 


““* My poor, dear, dearest sister, the unhappy and 
unconscious instrnment of the Almighty’s judgment 
on our house, is restored to her senses; to a dread- 
ful sense of what has passed; awful to her mind, 
but tempered with a religious resignation. She 
knows how to distinguish between a deed committed 
in a fit of frenzy and the terrible guilt of a mother’s 
murder.’ 

‘** Her love,’ as Mr. Wordsworth states in the 
epitaph on Charles Lamb, ‘was as the love of 
mothers’ towards her brother. It may be said that 
his love for her was the deep life-long love of the 
tenderest son. In one letter, he writes, ‘It was not 
a family where I could take Mary with me; and I 
am afraid that there is something of dishonesty in 
any pleasures I take without her.’ Many years 
afterwards (in 1834, the very year in which he died,) 
he writes to Miss Fryer, ‘It is no new thing for me 
to be left with my sister. When she is not violent, 
her rambling chat is better to me than the sense and 
sanity of the world.’ Surely there is great depth of 
pathos in these unaffected words; in the love that 
has outlasted all the troubles of life, and is thus 
tenderly expressed, almost at his last hour.” 


To the care and consolation of his sister, then, 
Lamb devoted the rest of his life: and surely the 
love she bore him was no small recompense for the 
sacrifices he made. The obligation to take care of 
her possibly rendered him indifferent to the society 
and the attractions of other women, and he appears 
never to have been in love, his nearest approach 
being his attachment to a young Quakeress, to whom 
he had never spoken, but whose early death seems 
greatly to have touched his sensibility : 

‘* My sprightly neighbour gone before 
To that unknown and silent shore ; 
Shall! we not meet as heretofore 

Some summer morning?” 

In sketching Lamb’s group of friends, Mr. Procter 
has endeavoured to bring out the characteristics not 
only of Lamb himself, but of every one whom he has 
introduced into his pages, and this he has most ad- 
mirably accomplished, The reader finds himself 
admitted into the social circle on the most intimate 
terms, the in@Niduals appear as in life, and he has 
full opportunity of appreciating their conversation 


There seems to have been a taint! 


worth, Coleridge, Southey, Leigh Hunt, Hood, 
Sheridan Knowles, Bernard Barton, Talfourd, Barry 
Cornwall, and others; Painting by Haydon; and 


| Musie by Vincent Novello—that single instance of 


the combination of the qualities of an accomplished 
and genial musician with those of a shrewd and far- 
seeing man of business. 
Lamb had no theoretical knowledge of music, and 
occasionally affected a distaste for it, as in the lines 
he wrote in Vincent Novello’s Album :— 
‘* Some ery up Haydn, some Mozart, 

Just as the whim bites. For my part, 

I do not care one farthing candle 

For either of them, nor for Handel! ” &e, 


But he doubtless more truly described his feelings, 
when, alluding to Novello’s playing, he writes :— 


“Who by the aid of a capital organ, himself the 
most finished of players, converts his drawing-room 
into a chapel, his week days into Sundays, and these 
latter into minor heavens. . . L stagger under 
the weight of harmony, reeling to and fro at my 
wit’s end; clouds as of frankincense oppress me—- 
priests, altars, censers, dazzle before me—the gonius 
of his religion hath me in her toils—a shadowy triple 
tiara invests the brow of my friend, late so naked, 
so ingenuous—he is a Pope!” 

Lamb had also the highest opinion of Braham’s 
singing ; in his letters he speaks of him as equal to 
Mrs. Siddons, and characterizes him as ‘‘a mixture 
of the Jew, the gentleman, and the angel.” 

The production of two dramatic pieces—a tragedy 
“John Woodvil,”’ and a farce, “ Mr. H.,’’ both 
equally unsuccessful, the publication of the 
‘Letters of Elia,” and his other contributions to 
the ** London Magazine,” a full list of the contribu- 
tors to which is given by Mr. Procter, are about the 
only striking circumstances which occur in the even 
progress of Lamb’s life; excepting his being relicved 
from attendance at the India: House by the directors, 
who conferred on him a pension amounting to two- 
thirds of his salary. Lamb anticipated much 
enjoyment from the leisure thus at his command. 


‘His sensations, first of stupefaction and after- 
wards of measureless delight, will be seen by refer- 
ence to his exulting letters of this period. First he 
writes to Wordsworth of ‘the good that has befallen 
me.’ These are his words: ‘ I came home—for ever 
—on Tuesday last. The incomprehensibleness of 
my condition overwhelmed me. I+ was like passing 
from Time to Eternity.’ ... ‘Mary wakes every 
morning with an obscure feeling that some good has 
happened to us.’ To Bernard Barton his words are: 
‘TI have searce steadiness of head to compose a letter. 
I am free, B.B.; free as air. I will live another 
fifty years.’ . . . ‘Would I could seli you some of 
my leisure! Positively the best thing a man can 
have to do is—Nothing: and next to that, perhaps, 
Good Works.’ To Miss Hutchinson he writes: ‘I 
would not go back to my prison for seven years 
longer for £10,000 a-year. For some days 1 was 
staggered, and could not comprehend the magnitude 
of my deliverance ; was confused, giddy. But these 
giddy feelings have gone away, and my weather-glass 
stands at a degree or two above Content. All being 
holidays, I feel as if I had none; as they do in 
Heaven, where ‘tis all Red Letter days.’ ”’ 

There does not appear to have been much hard- 
ship in the “ drudgery ” by which: he obtained £600 
a-year, for the hours of attendance were short, and 
we may suppose he was not over punctual, from his 
reply to his superior’s reproof: ‘* You leave early, 
Mr. Lamb.”’—*‘ But see how late I came, Sir.” And 
Lamb soon found (as so many others have done after 
a life of active employment) that “ Nothing to do’ 
was not an unmixed benefit. 

But we are compelled to hasten to a conclusion of 
our notice, though we cannot resist quoting one or two 
of Lamb’s happy sayings which are given by Mr. 
Procter. Take his reply to a lady, who asked him 
how he liked babies—* Boi-boi-boiled, ma’am ;” his 
remark to Leigh Hunt complaining of Coleridge's 
religious fervor, ‘‘ Never mind Coleridge; he is full 
of fun ;’’ his well known remark at whist, ‘‘ O Martin, 
if dirt were trumps what a hand you would hold!” 
his reply to Coleridge’s ‘* I think you have heard me 
| preach ?’—*I never heard you do anything else ;” 
}and the double punishment hereafter which he 
‘thought fit for Seotechmen: ‘fire without brim- 
stone.” 





Charles Lamb died in 1834, of erysipelas arising 
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from a slight injury, against which his feeble consti- 
tution could not bear up. His sister survived till 1847. 
We trust that we have said enough to send our readers 
to the book itself, and in thanking Mr. Procter for 
the faithful sketch of his old friend and his asso- 
ciates, we feel that in familiarising the public of the 
present day with the inner life of such a man as 
Lamb, he has not only provided a profitable enter- 
tainment for his readers, but has left an enduring 
monument of his own powers of observation, and 
still more of his kindliness of heart. 





{Novetto & Co.] 
A “Te Deum Laudamus,” published at the instance 
of the Ely Diocesan Church Music Society, and 
adapted especially for Country Churches, by 


Mr. James Tinuzarp, Organist and Choir- 
master. 


The middle of the nineteenth century will be 
remembered in the history of this country for 
‘most eminent church music composers,” and the 
title-page of this composition, preserved as it 
assuredly will be, must be received as an undeni- 
able demonstration of the fact. In England— 
now, at this time—there is «n array of church 
music makers, ‘‘ most eminent,’’ and, we may add, 
most reverend. A conviction of this fact, con- 
bined with an experience of the miserable condi- 
tion of the Canticle music in the parish churches 
around Ely and its deaneries, has led the Ely 
Diocesan Church Music Society to take action 
with the hope of amending this grievous wrong 
to the churches, their choirs, and congregations. 
The members of this amiable body of amateurs 
commenced by a committee of inquiry, and it was 
ascertained “ that one of the principal desiderata 
amongst parish choirs was an arrangement, or 
rather several arrangements, of the ‘Te Deum 
Laudamus, adapted especially for country 
churches.” It was resolved that the society do 
endeavour to supply the want. It would seem 
that all ordinary means of communication between 
the Isle of Ely and the metropolis had failed; 
that the music sung to the ‘‘ Te Deum” in the 
mother church of the diocese was of no use to 
Cambridge country choirs; that Mr. Janes—one 
of the pioneers in congregational chanting, and 
organist of the Cathedral—had retired too soon 
from his labours; that the Professor of Music in 
the University of Cambridge was deeply engaged 
in promoting the well-being of the Royal Academy 
of Music, the Queen’s Colleges, and the Philhar- 
monic Society—so much so as to render any ele- 
mosynary assistance on his part impossible; and 
that the organist of King's College, and those of 
Trinity and St. John, were only concerned in the 
Te Deum singings of their several choirs. The 
Society enlarged their field of observation, and 
“put themselves in communication with some of 
the most eminent church music composers.” To 
these distinguished gentlemen the Society “ ex- 
plained their views.” What these views were we 
are not told, but we learn that ‘‘several composers 
entered into their views.’”’ One thing is perfectly 
clear, The Society did not supply these eminent 
music-wrights with the history of the hymn, its 
doctrinal or dogmatie divisions, and failed to point 
out where the hymn ended and the collect began. 
Had they done this, Mr. Tilleard would have been 
without excuse in the last division of his setting. 
At the verse—*O Lord, save Thy people,” he 
changes the movement from common alla onppelia 
time to 3-2, and adopts a slow andante— 
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with - ont end, 
Handel did not do this, and Mr. Tilleard must 
have forgotten Handel's glorious climax—his 
large phrases—his increased orchestra, and his 
every effort to mark out the end of this mag- 
nificent hymn of praise. Mr. Tilleard trots off 
with the collect without stay and without sign— 
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How different the trusting faith—the pleading 
wail—in the beseeching address to the throne of 
the Almighty, as seen in the page of our great 
musical poet and divine; for if ever there was a 
missionary for the religious weal of the English | ¢ 
nation Handel was so. 

Looking then at the treatment and construction 
displayed in this parochial setting of the Te 
Deum, we come to the conclusion that the Ely 
Diocesan Society for the improvement of parish 
choir and congregational musie — although it 
entertained certain indistinct views with respect 
to Je Deum music—failed in giving any real or 
useful instructions to the gentlemen it employed 
in this great work. 

That this society intended to promote the 
better singing of the Te Dewm in the Diocese of 
Ely, and that it made an effort towards this end 
is manifest from the advertisement in which this 
Te Dewm and its companions are presented to 
public notice. The society sends out these com- 
positions as “ the first fruits of the effort made by 
its members,” and it claims having “ first con- 
ceived the idea, and put in motion the machinery 
by which it has been produced.” 

The idea of a simple Te Deum, written in plain 
counterpoint for use in a parish church, this 
society cannot claim under any pretence. Settings 
of the Te Dewm in the manner and style like this 
of Mr. Tilleard had been printed and published 
long before the existence of this society; and 
should all its companion settings be like the 
setting of Mr. Tilleard, we cannot congratulate 
the society upon its “first fruits.’ “ Putting in 
motion the machinery by which the idea has been 
produced,” means, we presume, to use their own 
words, “putting themselves in communication 
with Messrs. Novello and Co., who expressed 
themselves as being willing to co-operate 
hewtily in the work.” Probably and _ pos- 
sibly, Messrs. Novello and Co. therefore laid 
out this setting of the Te Deum, and thus per- 
fected “the machinery which the Society had put 
into motion.” It is this kind of machine work 
that renders our English Te Dewm the most dreary 
of all dreary choir-music, and we do earnestly hope 
that the Society will petition the Very Reverend 
the Dean, or some other distinguished dignitary 
of the diocese, to take up the matter, in a short 
disqnisition upon its form and spirit, and in this 
way open new thoughts and considerations with 
such church composers as they may fix upon to 
continue “ their effort.” 


that of Mr. Tilleard—and this leaves much room 
for direction and amendment. Mr, Tilleard be- 
gins thus: 





We praise 


Thee, O Gon; we ac- 





and the hymn ends in this time, in this movement, 
and ont of the key! 
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Mr. Tilleard commences his second verse in this 
way: 


4 
All bo doth worship Thee, The Father 


As choess-players have no interest in looking at 
the game after the false move has been made 
which must lead to defeat, so the scholar in music 
feels no desire to look further into a composition 
after a blunder which destroys all form. Here is 
a machinery which evidences the most deplorable 
ignorance of school, of time, of place, of remove, 
of subsequent action, of the words, and of parish 
wants, that passes all comprehension ; and we re- 
tire from any further consideration of , this effort 
to amend the setting of the Te Deum to music on 
the part of the Society in the Diocese of Ely for 
the promotion of better music for parochial choirs, 
Mr. Tiileard, it is patent to all our readers, has 
everything to learn in the composition of church 
music, although he may rank with, the most emi- 
nent church music composers in this country; 
and the true lovers of the old Hilary Lobegesang 
and admirers of genuine church song may natur- 
ally ask some explanation from the members of 
this Society; because if music like this is to be 
the final result of their ‘| views” and the realisa- 
tion of ‘their idea,” the sooner all ‘effort’? on 
their part is given up the better for.church music 
in the Diocese of Ely, 











THE PRUSSIAN WAR SONG, 





It is interesting to note how many of the corres- 
pondents from the seat of the great German war 
refer the success of the Prussians to a deeper cansé 
than that of the needle gun. The correspondent of 
the Daily Telegraph in his jowney to Brunn; was 
witness of a scene highly interesting, and'ednfirma- 
tory of the belief that the grent war of 1866 will have 
® bearing on the Latin Catholic! Church at: present 
too far in the distance to outline. Mr. Sala writes 
thus :—+ 

‘‘Asthe dusk setin the whole carriage began sing- 
ing songs, chiefly of a sentimental kind; then they 
got to war songs, the famous ** hs blasen die Troms 
peten’’ being the favourite; and ‘then by a common 
accord of the company they ended by singing 
Luther's hymn, “ Hin feste Burg ist unser Gott. I 
mention these things, not for any controversial pur: 


At present we have only one effort before us— | P°®® but. simply, tor point baba" fabtoo’ mnuiels 


overlooked—the strong Puritan element which still 
survives amidst the Prussian “people and army: 
Every night, at nine o'clock, the Prussian armies in 
the field are summoned by tlie trumpets to prayer. 
Yesterday, there was fora time in the carriage with 


——|mean Austrian officer, who was going hore to be’ 


exchanged, The’ compartment was filled with 
Prussian officers, and the Austrian, beyond a formal 
greeting when he entered the car, sate the whole 
journey silent, with his ¢yes closely shut. Looking 
on the dark, handsome, dissolute face of the man, 
hundreds and thousands of whose ‘counterparts T 
have seen in former days wherever Austrinn troops 
were stationed, and then glancing at ‘the dear, 
homely, hard-featured eotntenanee of the Prussians 
round him, I could not help asking myself whether 
other causes might not heave had more to do than 





| given thus ; 


the needle-gun with the disasters of Austria,” 


Cn MBA men 
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JUST PUBLISHED. 


Mr. SANTLEY’S NEW SONG, 


“THE DOVE & THE RAVEN,” 


WRITTEN BY 


HENRY FARNIE, 


MUSIC COMPOSED EXPRESSLY FOR 
Mh. SANTLEY 


bY 


M. W. BALFE. 





Price 3s. 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W., 
And all Musiesellers. 








JUST PUBLISHED. 


ERNA WALTZ, 


BY 


SCOTSON CLARK. 


SOLO or DUET, 4s. 


(ORCHESTRE PARTS IN THE PRESS). 


«¢ Exeter Cotter BALL, Oxrorp.—Jullien’s band performed a 
splendid selection of dance music, which included a new waltz 
by Mr. Scotson Clark, a wember of the college, This com- 
position was so popular as to be demanded three times during 
the evening."—Morning Post. 


LONDON : 
AUGENER & CO, 
86, NEWGATE STREET, E.C., 


also aT 


BRIGHTON, 








THEATRE ROYAL, HAYMARKET. 
Under the Management of Miss Amy Sedgwick. 
THE DANCING BARBER. Followed by AN UNEQUAL 
WATCH. Miss Amy Sedgwick, Mrs. Buckingham White, Miss 
olly Mars'vall; Messrs. John Nelson, Hudspeth, Fitzjames, J. 

Irving, &e 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. Lb. Webster. 

THE FAST FAMILY. Messrs. J. L. Toole, Billington, Paul 
Redford, R. Phillips; Mrs. A. Mellon, Miss H Simms, 
Miss Furtado. HELEN; or, Taken from the Greek. Mr. 
J. L. Toole; Mrs. A. Mellon. 


THEATRE ROYAL, PRINCESS'S. 
Sole Lessee and Manager, Mr. George Vining. 
THE HUGUENOT CAPTAIN. Mrs. Stirling, Miss Neilson, 
Miss Augusta Themson, Mr. George Honey, and Mr. Vining. 
Concluding with QUIET LODGINGS, 


ROYAL OLYMPIC THEATRE. 
Under the Management of Mr. Edward Hastings. 
SIX YEARS AFTER; or, the Ticket-of-Leave Man’s Wife. 
Messrs. © Horsman, Atkins, G. Vincent, Soutar, Maclean : 


Misses Fmma Ba nett, Lizzie Willmore, Mrs. Poynter. And 
RAISING THE WIND. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 

THE WEATHERCOCK. Messrs. Thorne, Price: Miss 
Wughes. The Latest Edition of KENILWORTH. Messrs. 
Thorne, James, and Fenten; Meslames A. Swanborough, 
Raynham, Johnstone. And TIMOTHY TO THE RESCUE, 


NATIONAL STANDARD THEATRE. 
Proprietor and Manager Mr. John Douglass. 
Twenty-eighth appearance of Frederic the great Maccabe, 
who will give the whole of his entertainment, entitled BE- 
IONE, DULL CARE, representing upwards of fifty changes 
f character, original skevches, songs, and burlesques, 














NOTICES TO CORRESPONDENTS. 





A. W.—Professer Sterndale Bennett’s ‘May Queen” was first 
produced at the Leeds Festival in 1858, and was performed 
in the following year by the Philharmonic Society. A 
very excellent cheap edition is published by Lamborn Cock 
& Co, 

S1ama.—The original portrait of Mozart is in the possession of 
Mr. Ella. The engraving is well executed: it forms the 
frontispiece to the Musical Union Record of 1865, as well 
as to the “ Letters.” 

A WeLi-wisner.—Thanks for your sugzestions, but you will see 
that such as were practicable have been anticipated. The 
last one would entail heavy expense without equivalent re- 
sult, 

* * We are compelled to postpone the Memoir of Chopin till 
next week 





MARRIAGE, 

On the 81st ult., at St. Andrew’s, Brechin, by the Rev. 

James Crabb, M.A., Mr. William Henry Barrett (tragedian), to 
Caroline Heath, late of the Princess's Theatre 


DEATH. 
On Friday the 27th ult., at the advanced age of seventy-nine, 
at her residence, Mount Lebanon, Twickenham, the Most Noble 
Charlotte Floreutia, Duchess Dowager of Northumberland. 
In her the Dramatic Profession have lost a munificent patron, 
evidenced by her patronage and support of the Royal Dramatic 
College, and of Her Majesty’s Theatre, Rich d. The 
of the present Management may be mainly attributed to the 
interest felt by the late Duchess in the Drama, she setting 
others the example by patronising the Theatre, and thus render- 
ing it the resort of the ¢lite of the neighbourhood. The Duchess 
early discovered the talents of Miss Amy Sedgwick when playing 
many years since at the above theatre, and eagerly watched 
her career from that time, until she had the gratification of 
seeing her one of the foremost ladies in the profession. Mrs. 
W. Sidney, the universally-popular and esteemed actress and 
Directress of the Richmond Theatre, was another lady in whom 
she took great interest, aud invariably accorded her patronage 
to her at her annual benefits, giving her alzo many substantial 
marks of her appreciation of her talents, Among the less 
fortunate members of the profession the Duchess was most 
liberal. Her timely aid was ever generously extended to those 
who were in sickness and distress, and the name of the good 
Duchess has been often breathed in prayer from the sick bed of 
many a necessitous member of the profession. 





Che Orchester: 


AREVIEW OF MUSIC & THE DRAMA. 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Astley’s opens to-night. 





The new theatre in Holborn, it is intended, will 
open about the third week in September, under 
Mr. Sefton Parry’s management. 


Mr. Buckstone’s provincial tour will last about 
| five weeks. 





| The “ Africaine” goes to Lille for the first time 
| on the 20th. 





Mr. Sothern is about to play the réle of Claude 
Melnoite in the provinces. 





Blind Tom gives two farewell performances at 
the large St. James’s Hall on Thursday next. 





Salvador Daniel, director of the orphéons ef 
Algiers, has received a gold medal from the 
Emperor. 





Mr. Burnand is at work on a burlesque for the 
Strand Theatre. It is said to be on a German 
subject. 





The Variétés is about to put into rehearsal a 
new op¢éra bouffe, words and music by Hervé, 
called “ L’ Gil Crevé.” 

An artist of good reputation as composer and 
pianist, Aloys Schmidt, died at Frankfort on the 
25th ult., at the age of 78. 

The Haymarket will re-open for the winter 
season on the 24th Sept., with Mr. and Mrs, Chas, 
Mathews in the “ Overland Route.” 





The Madlles. Emilie and Constance Georgi are 
engaged to make a series of twelve appearances 
at the Crystal Palace Concerts, Dublin. 





The tenor Morini has signed a six-months’ 
engagement with Mr. Mapleson for a provincial 
tour to commence the 17th September. 





Mdlle. Lanes, who has paid but a transitory 
visit to the Italien, has signed an engagement 
with M. Bagier for next season. 





The distribution of prizes was to take place last 
Tuesday at the Paris Conservatoire, under the 
presidency of the Maréchal Vaillant. 





Almeras, the theatrical director at Antwerp, is 
completing his company. Among others is Mdlle. 
Massé who is famous in Selika. 





The first concert given by the Carlotta Patti 
troupe in the French provinces will take place be- 
tween the 20th and 30th November in Orleans, 





The Dowager Lady Essex (Miss Stephens) and 
Lady Wrixon-Becher (Miss O'Neil) were both 
present at the last Royal Academy conversazione. 





The Lyrique has re-opened with “ Martha,” 
performed before a well filled house. “ Rigoletto” 
and the ‘‘ Dragées de Suzette”? have since been 
given. 





A very fine representation of “Guillaume Tell” 
was given last week at the Paris Opéra, with 
Villaret, Dumestre, David and Mdlle. Levieily in 
the cast. 





Mr. Arthur Sketchley purposes visiting America, 
and introducing ‘ Mrs. Brown” to our Trans- 
atlantic cousins. His departure will be almost 
immediate. 





We have heard a new baritone, Mr. Stringer 
Clinch, highly spoken cf. We believe the public 
will shortly have an opportunity of judging of his 
abilities. 





A scratch Italian Company, comprising Vilda 
and Tasca for principals, is starting from 
Amsterdam immediately for a continental tournée. 
Signor Tito Mattei will conduct. 





M. Emile Perrin, the directeur of the Opéra has 
had the misfortune to lose a sister, who was 
buried in Paris on Friday last week in presence 
jot a numerous crowd of friends and relations in 

the world of artists. 
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Mdme. Borchardt, well known as a good opera | Malle. Adelina Patti passed through Paris net In the House of Commons on Monday evening, 


singer and excellent musician, has just died in the | week on her road to Hamburg, where she 
city of Mexico. She sangin New York last in| engaged for a limited number of appearances. 
| She returns to Paris next month, and enters on 


, ’ an engagement at the Italien in October. 
An historical drama called “ Martin Luther, or | 


Castle and Campbell’s opera troupe. 





the Diet of Worms,” has been compiled by M. Léon 
Halévy from the German work of Zacharias 
Werner and offered to the Théatre-Francais. 





Auber has decided on adopting the new trom- | 2000 persons. 


bone-sax of six pistons in the civil class of the | 
Conservatoire. The instrument was used most | 
successfully at the last concours. 





M. Cagnoni, the composer of the opéra boutffe | 
‘Don Bucefalo,” is engaged on a new work for 
which the subject is borrowed from the Palais- 
Royal piece, “la Caquotte.” 





A new organ was inaugurated at the pretty 


charch of Saint Maclou at Rouen on the 26th | 


July. The instrument, the manufacture of MM 


fine make. 





In New York Mr, Max Strakosch has secured the 
services of Signor Irfre, while Mr. Grover has 
resolved to revive German opera. We do not 
know the galvanic process by which this wonder 
will be effected. 

The marriage of Jaell and Mdlle. Trautmann is 
definitely settled, and will take place at the 
church of the Madeleine, Paris. Ullmann will 
witness the contract, an1 Camille Saint-Saens play 
the organ at the nuptial mass. 





M. Halanzier has engaged up to the present 
time Duwast, Bosquin, Trillet, Rondil, Ricquier 
Delaunay, Peront, Dermont, Guillot, Mdmes. 
Delaport, Faivre, Zina-Merante, and the tenor of 
the famous ut de poitrine in Duprez’ “ Jeanne 
Dare,” Aubert. 





Merelli, the opera director at Warsaw, is now 
in Paris completing his company, which now 
numbers among others Mdmes. Giovannina, Van- 
zini, Trebelli-Bettini and Signori Achille Corsi, 
Allessandro Bettini, Gieuseppe Rota, Mauro 
Zacchi, Bossi, and Ciampi. 





A brochure under the title “William Vincent 
Wallace” has lately appeared in Paris, written 
by M. Artbur Pongin. In this biography the 
author very happily traces the interesting episodes 
in the life of our lamented composer, and analyses 
with candour and judgment the genius exhibited 
in his works. It is a little book interesting in its 
subject, carefully collated, and excellently printed. 
The publishers are MM. Ikelmer et Cie. 





Thenewscenic ballet at the Alhambra, called The 
Titanic Cascades, is of some little importance to the 
parish of St. Martin’s-in-the-Fields as a sanitary 
agent. Every time it is exhibited, at least twenty 
tons of water, after flowing before the audience 
for twenty minutes or more, find their way into 
the sewers, and flush them free of cost to the rate- 
payers. This is not to be despised in hot weather 
and a close neighbourhood. 





The sale of Mr. Balfe’s reverted operas took 
place on Thursday last, at Messrs. Puttick and 
Simpson’s rooms. They were eight in uumber, 
viz.: ‘Joan of Are,” ‘ Maid of Artois,” “ Siege of 
Rochelle,” ‘‘ Geraldine,” ‘‘ Keolanthe,” “ Diadeste,” 
“ Falstaff,’ and “ Katherine Grey.” Of these, 
“ Katherine Grey” fell to Mr. Brewer at £31 
and “Joan of Arc” to Hutchings & Romer at 
about 70 guineas. The remaining operas were 
re-bought by Cramer & Co, The sale of Mr. 
Jewell’s music plates took place previously. The 
last lots of the day were the plates (about 3000 
in number) of the Handel Society’s publication, 
bought by Novello & Co. at 1s. 6d. per plate; and 
Stevenson’s Moore(small quarto edition), bought by 
Mr. Addison at £50, including the stereotype plates. 


pes three stories, the total surface of which is} Mr. W 


Ion height to the flies is 130 feet. 


. | the first prize, it was not awarded. 
Merklin et Schutze, is said to be of exceptionally | 


| Lord FE. Bruce asked the Seeretary of State for 
the Home Department whether it was the in- 

tention of her Majesty’s Government early next 
session to bring in a Bill for the better regulation 
| of Theatres and places of publig entertainment. 

| in accordance with the Report of a Commi'tee of 
| this House on theatrical licences and regulations. 








The building of the new theatre in Leipsic is 
being actively carried forward. It is composed | 


oe alpole said this was a subject which must 
52,000 square feet, German. The hall will contain undergo considerable investigation during the 
The stage is very large; every kind | wocass, He could not say whether any Bill will 
(of evolution may be worked with ease upon it, | 


a >| be brought in in accordance with the Report of 
and a great number of actorscan beaccommodated. | tng ommittes; but) & Bill wonld @ertainly be 


prepared on thé subject. 








At the Conservatoire the first prizes for comedy 
| have fallen to M. Masset and M. Boucher among | The Atheneum has no love for Gregorian music, 
{men, Mdlle. Adhamar and Mdlle. Hassenhut; Apropos of the Festival of choirs at Sturminster 
| among women. ‘The second prize for tragedy | Marshall, reported in our columns, the writer re- 
|among men has been divided among those who! marks, ‘ We cannot but think that their time 
were successful in comedy, namely Messrs. Mas- | might have been better employed than in attempt. 
|set and Boucher. No one being judged worthy of | ing to keep interest alive in this old music, which 
No prize ati ‘has not even the merit of Christian crigin, being 
all in tragedy was awarded to the ladies who con- merely a confiscation of one of the least worthy 
tested in France. | possessions of Pagan art, if it deserve the name of 





Art.” But there is an energetic movement in 
The watering-places in central Germany are} this direction all 


regaining their busy character owing to the im- | 
mediate prospect of peace. The life of Wiesbaden, 
Ems and Homburg promises to be short and 
merry, for Prussian law prohibits gaming, and 
Prussian authority will soon be in force in the 
aidumanarea.'- “the tama We teams The fight for the organ in Stoke Newington is 
mica hare opened with “Otello” well interpreted still going on. lhe organ pew is the key of the 
by Carlotta Marchisio and Villani. The other position—the wardens and vestry fellows bring up 
sister, Barbara, has been equally successful in we“ winged - me are oo On: Se 
“Norma.” The tenor Villani has also dis- whilst the rectorial brigade assisted by a strong 
tineuished himseif in “ Un Ballo”” Adelina Patti body of police rush up on the other. Tho 
“: superior tacties ef the clerical and constabulary 
ag ae Con column have hitherto suceaeded—the reetorial 
The great popularity of Blind Tom in America organist gains the position, takes his seat, and’ 
induced some unprincipled speculators to an- anes aoe ee Soe we ee Se 
sociable 0. ammmnesi . iiiaie, aes Saeall. eilitadicrdti parishioners are denounced and defeated. The 
England. We copy from the New York Clipper clerical opponents have determined to appeal to the 
the following particulars:—" Goina rr Bunp.— law, and a defence-for-discord-fund has been set 
“_ Wissslien, Vo., Bak Tek wes semen te agoing, in amounts from one shilling and upwards, 
give a series of entertainments, commencing July sine weet _ hg - predihersotag sheen 
ll. ‘Only 5000 tickets will be sold,’ says the really the parish of Stoke Newington has moro 
program, ‘and 3000 dollars in gifts will be dis- than its fair share, and should much money be 
tributed among the ticket-holders.’ Well, on the raised to carry on this petty quarrel, whatever of 
evening of the 11th the hall was crowded with wealth may the in the parish there can be but 
anxious expectants, but neither Blind Tom nor anes far Thd ppperpyecific y ey grr fons 
managers were to be seen, and the audience soon ah yrwee ” me kicing & ¥ genes peerage 
diecovered that they had been swindled. . We.ase and interesting musical service, such as would 
informed that 8000 tickets had been disposed of at nppest * ramp ous of the ila and tall 
one dollar each. ‘Tickets and ticket-holders were wrornany pao ay eee prairie er tecger 
alike—sold.” thing rotten in the present administration of 
music in this. Church at Stoke, Newington, 
The late war in Germany has not been without Dissenters do not object t6. worshfp-mnsic, chureli 
danger to peaceable artists. The tenor Niemann people do not; Mr. Jackson should shorten the 
nearly got into an awkward scrape lately at Kis- | 8°*™0™ and lengthen the hymns; simplify the 
singen, where, finding a number of Bavarian chants, and intensify the voluntary. Surely some 
cuirassiers on their way through the watering: music can be found to soothe the savage breasts 
place, he was ill-advised enough to ask one or two of these extraordinary malcontents, 
soldiers what was the meaning of certain move- 
ments among the troops. Nothing more was| An elegant monument, which will be completed 
required to place him under suspicion as a spy; |in a few days, has been plared over the remains 
and it took all the exertions of some friendly |of the late Sheridan Knowles, in the Glasgow 
gendarmes to save him from being shot. Niemann | Necropolis. [t has been erected by a number of 
had to make off rapidly from Kissingen, without | friends and former pupils of Mr. Knowles when 
having satisfied his military curiosity. A similar|he was a teacher of elocution in Glasgow, and 
incident happened to the pianist Schulhoff, who, | some of whom are now among our leading citizens. 
happening to go to Carlsbad to see his mother, | The monument is situated on the highest part of 
was stopped at the frontier through an irregu. | the north end of the hill, and isin the form of a 
larity in his passport. Of course he must be a/cenotaph. It isin the [talianstyle of architecture, 
spy, and was conducted for examination to head- | and is built of fine durable sandstone, surmounted 


over the country, and at 
present, clergy, choirs, and congregations appear 
to like it. We doubt the continuance of such 
unanimity, while we think good must result from 
musical training of any kind. 











, | quarters, which happened to be the first hotel in| by a sarcophagus of grey polished Aberdeen 


the town. Luckily there was a pianoin theroum; | granite. The entire height of this monument is 
so in default of better arguments as to his identity | upwards of fifteen feet. It is about the same 
Schulhoff sat down and played his “Impromptu |length at the base, which is twelve feet broad, 
Hongrois.” The Herr Commandant twisted his | The cenotaph is enriche1 with eight pilasters, two 
moustaches, and pronounced himself satisfied, and | being at cach corner, These ate highly decorated, 
the rest of the Prussian officers applauded. Schul-|and contain, surrounded by floral ornaments, 
hoff accordingly was allowed to proceed in peace. | heads of the principal characters in Mr Knowles's 
Moral: never travel in a hostile territory unless| dramas. These comprise William Tell and Emma, 
you are well up in the “Impromptu Hongrois.” | Virginius and his daughter Virginia, Master Walter 
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and Julia, Caius Gracchus and his mother Cornelia. 
The front facing the south bears the inscription, 
in raised letters, ‘James Sheridan Knowles, 
Born 12th May, 178t. Died 30th Nov., 1862.” It 
is proposed to place a bronze medallion of the de- 
ceased in the principal part of the sarcophagus. 





Italian opera will shortly be resumed in New 
York. The Weekly Review says :—‘‘ Mr. Maretzek 
has succeeded in engaging a very convenient 
locality for a short season of Italian opera in this 
city. ‘This season, which will take place during a 
part of the month of November and the entire 
month of December, will be given at the Winter 
Garden theatre, where Mr. Maretzek’s troupe will 
play alternately with that eminent tragedian, 
Edwin Booth. The Winter Garden is undoubtedly 
one of the most acoustically built theatres of New 
York, and brings the voices out to decidedly 
better advantage than the Academy of Music did. 
It is furthermore especially adapted to the per- 
formance of comic opera, which does not require 
so brilliant a mise-en-sc?ne, and we expect to see 
this genre of music especially cultivated in the 
short season of which we speak. Mr. Maretzek 
has been so lucky as to conclude an engagement 
with the great artist, Ronconi; and there cannot 
possibly be any better chance of reviving some of 
the old comic operas, not played here for along 
time, or of producing new ones, than during that 
artist's engagement. We may be treated to the 
‘* Barbier,” “ L’Elisir d Amore,” “ Fra Diavolo,” 
and other operas in which Signor Ronconi has had 
so triumphant a success during the London opera 
season. Among the new comic operas, the ‘“ Av- 
ventura di Scaramucci” is most likely to be per- 
formed first. We hail Mr. Maretzek’s enterprise 
with the greatest pleasure, and thank him for not 
depriving the New York public of the services of 
his troupe, which, it is said, will be one of the 
most talented and enjoyable assembled here for 
years.” 





At the June Meeting of the New England 
Historic-Genealogical Society, Mr. John Ruggles 
gave a brief history of early music in New Eng- 
land, which was almost exclusively that of 
Psalmody. When the pilgrim fathers left Eng- 
land they took with them music of the character 
of Luther's chorals. Sternhold, and Hopkins, and 
Henry Ainsworth were their manuals. Ainsworth 
not being entirely satisfactory, some of the dis- 
tinguished divines produced the “Bay State 
Psalm Book,’’ which was used in the Colony for 
many years, although at first it met with strong 
opposition. Some said that Christians should not 
sing at all; others thought it right to sing, but 
wrong to sing the Psalms of David under the new 
dispensation ; others, that-it-was-wrong for any 
but Christians to sing; others still, that one only 
should sing and the rest respond Amen. The 
Rev. John Cotton introduced the practice of lining 
out the hymns, for the practice was not brought 
over by the pilgrim fathers, but was an innova- 
tion of their own. Music was first printed in 
America about 1690. At this time many congre- 
gations (for they had then no choirs) had not 
more than five or six tunes that they could sing. 
The introduction of a new tune called for the 
grave decision of the whole church, and sometimes 
for the parish vote. Music was at a low ebb when 
the Rev. Mr. Symmes, Dr. Cotton Mather, Rev. 
Mr. Dwight, and others preached and wrote upon 
the subject till a great improvement was effected. 
Dr, Watts’ bymns were first published in the new 
country in 1741. When Dr. Watts first proposed 
writing his Hymns and Psalms, be sent a specimen 
of the Psalms to Cotton Mather, for his opinion, who 
encouraged their publication. _ Billings published 
his first book of music in 1770, The old. Wor- 
cester collection, by Isaiah Thomas, was published 
in 1778, in which was printed Hiindel’s “ Hallelujah 
Chorus,” for which it was thought necessary to 
apologise, ‘because it was deemed by some too 
hard to. be learned, or too delicate to be sung, 
even by the best performers in the country.” 


DEATH OF DR. NEALE. 

On the morning of the 6th instant, died the Rev. 
Joux Mason Neate, of Trinity College, Cambridge 
Warden of Sackville College, East Grinstead, in his 
forty-ninth year. His life was passed in the most 
active employment of his learning and his talents. 
and very few men have been able to achieve so much 
in so short atime. To the influence of his transla- 
tions of Greek and Latin Hymns we are indebted for 
the improved condition of the hymnody of ihe 
English Church; in particular the collection of 
‘‘Hymns Ancient and Modern” owes the yreater 
part of its merit to the use made of Dr. Neaue’s 
works; an obligation which was handsomely ac 
knowledged by its compilers. His translation of 
“ The Rhythm of Bernard of Morlaix ” has given to 
the world, “ Jerusalem the Golden” and other 
hymns now universally known and sung; of the 
entire edition of the Rhythm we believe some twenty 
thousand copies have been sold. 
We need not here more than allude to his valuable 
works on the Eastern Church, and his translations 
of Fastern Liturgies: but it would be unjust to pass 
over his suecessful efforts to establish the Nursing 
Sisterhood at East Grinstead—an institution which 
has conferred essential benefits on all classes of 
society throughout the kingdom. 
Dr. Neate may truly be said to have died in har 
ness, his five months’ illness having caused little 
interruption to his labours. His last works were an 
original Poem on the ‘Seven Sleepers of Ephesus,” 
in hexameter verse, and a translation of a ‘ Stabat 
Mater,” the original of which is almost unknown in 
this country. Both these were finished but a few 
days before his death. Bishops and other dis- 
pensers of Church patronage are not remarkable for 
sensitiveness; but we cannot conclude without 
noticing the fact—for their consideration—that the 
only Church appointment which Dr. Neazz held. 
was the wardenship of Sackville College (the gift of e 
private friend), with an income of £40 per annum! 

In the Preface to his last work (not yet issued,) 
a Collection of Hymns and Sequences, Dr. Neatr 
wrote: ‘I felt that no kind of composition could be 
more suitable for one who might soon be called t« 
have done with earthly composition for ever.” Tc 
this Preface a few lines have been appended by an 
old friend (Dr. Littledale), with which we will con- 
clude our brief notice : “‘ The presentiment expressed 
in the Preface was fulfilled within a few days, and 
the wreath of song in this small volume is the last 
gift laid by its writer at the feet of that Mother in 
whose service and for whose honour his life was 
freely rendered. On the Feast of the Transfigura- 
tion the veil was withdrawn from before his eyes. 
and the song hushed on earth is now swelling the 
chorus of Paradise.” 
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CLASS BOOKS IN MUSIC. 





The students in divinity have their class books 
and what with the ingenuity of University Pro- 
fessors and the zeal of examining chaplains a 
candidate for Holy Orders has rather a hard 
time of it. It is not as it used to be—a little 
Greek Testament, and a dip into Grortus, with 
an opinion on one of the Thirty-nine  Arti- 
cles; now, many volumes have to be read and 
digested; mind and memory are taxed to their 
utmost; and by the time the episcopal hands are 
placed on the head of the young deacon he is 
more often than not a well read theologian and a 
ripe scholar in his profession, So it is with the 
barrister and even the attorney, Class books and 
examinations haye changed the character of the 
legal neophytes. Not many years since a barrister 
eat his way into the courts, and an attorney learnt 
all he knew of law from his clerks and his specia) 
pleader, In these days there is no such ingress 
into this learned profession, and a man to be a 
lawyer must know something of law... Nor is it 
otherwise with the leech. The class books for 
the students in physic and surgery are something 
awful to look at; of a bulk and Banting adiposity 











altogether overwhelming. But they are ex- 








amined, and dissected, and incorporated with tho 
memories of our young doctors and surgeons, who 
in learning and talent, action and experience, aro 
second to none in the world. 

All this hard work and necessary acquirement 
of first principles at the threshold of these temples 
of learning have a monstrous result in setting 
down muffery and quackery, and silly pretensions 
to solid knowledge. Our present parson is not a 
quack in divinity ; our lawyers are not muffs ; and 
our doctors are neither conceited nor ignorant. 
And the assurance that there is a high average of 
sound acquirement circulating in these professions 
tends to make its members of gentle and con. 
siderate bearing towards each other. It is felt 
that every member is more or less an adept in 
professional skill, and in consequence there is g 
general tone of courtesy and respect prevailing 
throughout these professional circles. 

Now as to music and musicians, It is no secret, 

although it is a sad admission to make, that the 
sons of harmony are perfect imps of discord. l- 
though brother pioneers in opening the road to 
musical progress, common labourers in the common 
field of harmonic art, they dispute about their 
tools, quarrel about the ground, ridicule each his 
neighbour's work, deny each his neighbour's 
talent, and work rather with a view to a general 
hindrance than to a common welfare and a mutual 
advance. This unhealthy feeling arises from 
ignorance of each other’s studies, and a deficiency 
of sound knowledge as to the first principles of 
the science of music. There is a knowledge, of 
vourse, of no value, a mere familiarity with pro- 
fessional terms—a jargon of cant words—the exe- 
cutant, the practical player, hears it with horror, 
ind looks upon the speaker with contempt. Then 
there is the player—the finger hero, who has 
worked his way to patronage and renown—cares 
ittle for learning, and less for the so-called classi- 
cal—that which he has so well. acquired is over- 
looked when considering the absence of that 
which is necessary in making up the character of 
1 thorough musician. 

Again, the learning floating throughout the 
musical profession—the common stock of science 
—has not yet been reduced to a common system, 
or even acommon nomenclature; and thus there 
isa sad want of agreement with regard to the 
mere rudimentary principles of the science. Pro- 
fessors dispute over a scale, disagree as to a chord, 
doubt as to its progress, stick at explanations, 
and resolve all composition into genius and inspi- 
ration. Every man has a theory of his own: one 
is for all things strict, another for all things free. 
But in one thing there is general harmony: they 
have all heard so much of good music—so much of 
rare beauty in the works of Hapnpgn and Haypy, 
Mozart and BrerrHoveN—that they all know, 
feel, and appreciate great result in composition, 
ind the general judgment of the profession is a 
right judgment. The professional ear is much in 
idvance of the professional head. 

To mend this state of things it is necessary for 
our teachers of the art and science of music to 
stand upon certain well known and thoroughly 
sound class books—treatises as necessary and cer- 
tain in their results as those we have alluded to 
belonging to the professions of law, physic, and 
divinity. Our Royal Academy of Music is about 
to assume new life and existenee by a removal to 
South Kensington, and the presence of ® new 
head, or rather of two new heads. ' Here is an 
opportunity of commencing upon a basis which 
commends itself to the good ‘sense of the 
whole profession. Musical schools in the days of 
HaENnDELmade great'composers and great players. 
[If there be no more of science, no better mode of 
practice, ancient as it may be, it ensures a resnlt. 
We may get a chant out of it, possibly a hymn- 
tune, and perhaps a dance. If there be any 
veademy of the present day more in advance than 
its fellows, now is the time to make investigation 
und learn the reason why. We are willing te 
admit that superiority and success in any college 
arise oftentimes more from the wisdom of the 
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chief than from the general talent of the pro- 
fessors; and that the application of a system 
js of more importance than even the system itself : 
we see this from the series of first-class men that 
come out of one college at Oxford, from the string 
of first wranglers following the wake of some 
well known old coach. We look, then, with great 
interest to the beginnings of the Royal Academy 
of Music in its new field in Kensington, for if it is 
to be a national institution for promoting music 
and musical education it must organise its class- 
pooks, and with these works set an example to all 
musical discipline throughout the country. Parlia- 
mentary grants are good in their way, but if music 
isto be taught nationally as it has been taught 
collegiately in Tenterden-street, the money will 
be wasted and the country disappointed: The 
Committee on Musical Education from the Society 
of Arts have decided the Academy needs money, 
but as to teaching music, and the various systems 
in vogue, a consideration of these points the 
members of this Committee declare to be “not 
within their province.” Then there rests a large 
responsibility somewhere, and before public money 
to any amount be granted, we presume every pub- 
licity will be given to the modes of teaching music 
adopted, or intended to be adopted, in our new 
national institute for music. Andin this way the 
profession may get to some certain knowledge of 
the class books necessary to lay before a student 
in music, and prove their value by their results in 
the hands of the new chiefs of the South Kensing- 
ton College. 


— ---——--—H > _ 
LORD DERBY ON CHURCH MUSIC. 


Previous to the creation of the Ecclesiastical 
Commission, Dr. Blomfield, the then Bishop of 
London, stated, in the house of Lords, that the 
revenue of the Cathedral Church of St. Paul 
amounted to little short of £30,000 per annum. 
The sermon of a Canon Residentiary was averaged 
at 60 guineas, and all official duties, such as those 
attached to the Chancellorship and Precentorsbip, 
&e., were ignored. At this time had there been 
any love or enthusiasm for the advance of Church 
music in the Cathedral, ample means were at the 
disposal of the- Dean and Chapter for this end. 
But the Commissioners came in, and took the 
surplus funds. Some half-dozen miserable 
churches were erected in and about the city, and 
music sank down to its lowest ebb. 

The revival of Church song and the necessity of 
doing something more for music in our Metro- 
politan Cathedral, has roused action with the 
authorities, but then there are no funds. The 
voluntary principle is good, but those that give 
like to have a share in the order and dispcsition 
of the bequests. When people pay for the tune. 
they expect to hear a tune they approve of, and 
in which they can join. The offertory has never 
been fairly tried in St. Paul’s, and the voluntary 
rate in aid of music in this church has failed. 

To remedy this state of things, not only in St. 
Paul’s, but in almost every other Cathedral in 
England, a bill has been brought into Parliament 
to empower the Commissioners to raise the 
salaries of the minor canons, the vicars choral, 
singing men, the singing schoolmasters, and all 
persons engaged in the performance of divine 
worship in Cathedrals. ‘This power has been 
inserted in the bill by our Prime Minister, who 
insisted that the surplus income derived from 
Cathedrals should first be appropriated to securing 
adequate and proper income to those persons who 
really did the work in cathedral celebrations. In 
this effort of Lord Derby, the Lords Powis, Beau- 
champ, and Taunton ‘threw the weight of their 
Opinions, But the Lord Chichester was of opinion 

that Cathedral organists, choristers, singing men, 
schoolmasters and ordinaries had been very well 
taken care of, and he proposed all these officers 
should take no participation in any advance of 
salary. Ultimately the Earl withdrew his amend- 


optional with the Ecclesiastical Commissioners to 
raise these stipends, and so to do in all cases 
where, in their judgment and discretion, such a 
procedure was for the welfare of the Cathedral 


and its officers. The grateful thanks of every 
musician connected with the collegiate churches 
are due to the Earl of Derby, not only for 
originating the idea, but for soothing down and 
eventually getting rid of an opposition which at 
one time looked serious and likely to hamper 
the progress of the bill during the present 
session. 
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THE WESTMINSTER CHOIR BOYS. 





From the evidence volunteered by Mr. Turue, the 
organist and choir-schoolmaster in Westminster 
Abbey to the Musical Committee of the Society of 
Arts it appears :— 

1. The Sacrist is grammar-master to the sixteen 
choristers. 

2. The choir boys have a right to go to the 
Westminster Cathedral School and there to be 
educated, but they do not. A father who sells 
cherries, or rabbits, or breeches, or ribbons, may 
send his son to the old Cathedral School, but a 
father who has a boy in the Cathedral choir must 
not. 

8. The boys are taught to read notes and sing 
church services. 

4, They are not to play, or to understand music. 
5. They are not boarded or lodged by the College. 
6. The organist obtains the boys by hay hazard 
from strangers. 

7. Their education is National School education. 
Very inferior. 

8. Very few, after growing up, return to the choir. 
9. They get a small money payment. 

10. They are sent adrift when their voices break, 
11. Their education in music has been “ necessarily 
most imperfect.” 

12. Church music in Westminster Abbey has not 


improved like other branches of the art. Its per- 
formance has. 
13. The public are more exacting. Taste has 


much advanced. 

14. Westminster choir is larger than that of St. 
Paul’s, and more efficient. 

15. The boys in the Cathedral School never take 
part in the chants. 

16. The congregation join in the responses. 

17. It would improve the choir for the boys to 
pass into the Royal Academy of Music when their 
voices break. But witness has never been inside 
the Academy, and is ignorant of the system of 
education carried on there. 





LA LIBERTE DES THEATRES. 





To the Editor of The Orchestra, 

Sin,—In the evidence given before the Theatrical 
Licenses Committee there are one or two statements 
made by Mr. Boucicault which have hitherto escaped 
the comment of those journals which have taken the 
subject up in its various other particulars. He 
states, among other matters, that, in France, the 
music halls can avail themselves of the privilege of 
performing dramas. Allow me to assure him that 
the music halls in France cannot do so, and that the 
police are so strict that they will not eyen allow & 
comic singer to sing in a character dress. Before 
the Liberty of the Theatres, ballets were played and 
duologues were sung at the music halls. I was at 
Havre two years ago, when the Liberty of the 
Theatres took place. At Havre there is a splendid 
concert hall, the Alcasar; and as soon as the Liberty 
of the Theatres had begun, the police forbad the 
Alcasar to play ballets, which it formerly had done, 
and would not allow any singer to go on the stage 
unless in a plain black dress; so it is impossible for 
lramas to be produced at musi¢ halls, when the 
police will not allow anything whatever to go on the 
stage in character costume. Even gymnastic’ per- 
formances are forbidden. 





ment, and the bill now stands rendering if 


Mr, Boucicault is likewise ynder an erroneous 





impression when he says that there are only eight 
theatres in France. He surely meant in Paris; but 
even that statement would be incorrect. There are 
more than thrice eight there, for besides the three 
opera houses may be counted the Porte St. Martin, 
Ambigu Comique, Vari¢étés, the Odéon, the Vaude- 
ville, the Delassements Comiques, the Chitelet, the 
Déjazet, the Luxembourg, the Montmartre, the 
Beaumarches, the Grand Théitre Parisien, the 
Gaité, the Gymnase, the Grenelle, the Prince Impe- 
rial; and all play the drama. In all places of 
amusement in France, except cafés, where singing is 
allowed, smoking is strictly forbidden, and firemen 
are placed there every night to sea that no accident 
takes place, the firemen generally carrying 9 sponge 
soaked with water to put on anything that may 
catch light. 

The Liberté des Thédtres is a great boon to 
itinerant entertainments, such as roying circuses, 
before the alteration of the law any circus entering 
a town has to pay the established theatre there an 
indemnity in the shape of a portion of the receipt, 
or in some cases a stated sum, amounting to fiye or 
six pounds per night. This was a great hardship on 
circuses, as, in addition, they had to give the same 
amount nightly to the poor, and £2 for the fireman, 
it being the fireman’s place to see no smoking took 
place. The reform in the law was a boon in this as 
in many other respects. 


Tam, Sir, yours obediently, C. H. K. 








Re =e 


THE CHOIR AS A MUSIC-SCHOOL. 





To the Editor of The Orchestra. od 

Sin,—I beg to thank you for your article on the 
Westminster Choir. But it is unjust to attribute 
the deterioration entirely to the cheap school. When 
Dr. Dakins died, a precentor was appointed who 
would precent, not altogether to the liking of the 
organist, who had previously attended to that de- 
partment in addition to his own. Some very pretty 
sqaabbles took place in which as usual Clericus got 
the better of Musicus, who being pushed to the wall 
contented himself with playing whet was put down 
for him, and did not much trouble the choir or its 
members. Plenty of fault might be found with the 
old system, which allowed the boys possibly too 
much liberty in attending conceris, &¢.; but the new 
plan certainly does not turn out musicians; nor 
with double the means is the service now at all to be 
compared artistically with what it used to be: 
though the then precentor hardly ever attended to 
beat five in abar. Improvement from within is 
hopeless; and unless an. Academy could provide 
choristers at a very cheap rate, Ido not think the 
Dean and Chapter would be at all inclined to enter 
into such an arrangement.as you suggest, 


Yours, &c, G. G, 








WINDSOR CHORISTERS. 





To the Editor of The Orchestra. 

Sin,—Thirty years ago I saw, on a certain Sunda 
morning, some half-a-dozen boys ‘about half-clot e 
in not over-clean surplices running through the 
main street of Eton, on their way to the College 
Chapel, These were the choristers of the Chapel 
Royal of St. George, Windsor, who had double duty 
morning and evening, with 9 benefit of a run across 
thé Thames between each service, Tt struck mié 
then that Bucks might “have furnished tho boys for 
Eton without troubling the adjacent county, and’? 
was informed they were abdut'to organize i we} 
choir for the College’ Ten years igo’ I’ wi nye 
the ‘same’ rush for’ ‘thé’ sare” purpose, bat tli 
youngsters did not carry ‘théir’ sarplices with’ them, 
the Royal snd Collégiate’ authoritiey eit Sires 
less rgb agree Me ape» Be ween 
them a spare chatige of linen. | On this dvefision 
was again told that the restoration df’ the ‘tha 
being completed, the Eton choir would be placéd on 
a proper footing. But T am informed that ‘thé 
double racing and sitiging’ still continues, although 
the authorities are now ‘about at onee, &e., &e., 6. 
The stomachie force of ¢horisters (men and’ boys) 









is proverbially good: still I think your inflnéade 
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might be used to get these boys a Sunday’s Manes | 


with time to eat and digest it. The * authorities ” 
may say that, as they have done the double duty for 
thirty years at least, it must be good for them: to 
which I would respectfully submit that though the 
‘authorities may be the same, the boys are not.— 
Yours respectfully, 

A Tarrp Crass Excursionrsr. 





THE NATIONAL EISTEDDFOD. 

We are promised another Welsh Eisteddfod, to 
be held at Chester—which we used to think an 
English city—on September4,5, 6,and7next. The 
Committee—who are principally of the tribe 
Jones, with here and there a Davies, an Evans, a 





Griffiths, and a Williams—announce in their ad- 
dress that their object is not self-glorification, 
and that they do not wish to shut out the English 
language from Wales; neither English musicians, 
as they have engaged an English orchestra 





arranged version of ‘* Der Freischiitz.”” Atthe Opéra 
Comique Méhul’s ‘“ Joseph’’ is in rehearsal, the 
tenor part being interpreted by M. Capoul; Malle. 
toze will sing Benjamin. Next will be the turn of 
Ambroise Thomas’ * Mignon,” which will pass in 
October. Mdlle. Seveste, mentioned in my last 
apropos of the Concours du Conservatoire, is en- 
gaged, and will probably make her début in Grétry's 
‘* Epreuve Villageoise.” The distribution of prizes 
at the Conservatoire comes off to-day, and, if over 
in time, I will send you a note on the ceremony. It 
seems to be the Prize Week in fact. In all the 
Colleges, &e., gaily bound books and laurel crowns 
are freely distributed and do good for trade. The 
ceremony at the institutions for Young Gentlemen 
are tolerably ‘slow ;’’ but the Ladies’ Schools are 
another affair. I assisted at one of these réunions 
yesterday and found myself among some forty 
‘** Maids of Merry England, how beautiful they are,” 
que c’est comme un bouquet de fleurs.” You should 
have heard them sing ‘“‘ God save the Queen” ina 


wondrous chorus, after dinner, and see them dance! ! 


because they could not get a Welsh one. The} Talk about endurance and resignation; I don’t 
Welsh, they say, have had a taste for Listedd- | believe there's a man—even of the highest training 


foddau for five hundred years, and the Committee 
wish to give it a healthy direction. They will 
perform Hiindel’s “ Messiah” in a style such as 
the Welsh fof Chester] may otherwise never meet 
with, and they will promote the fusion of Wales 
with England by exhibiting works of Fine and 
Industrial Art—all Welsh. During the four days 
of the Eisteddfod they will teach Welshmen 
Geology and Welsh quarrymen Mechanics by 
lectures at hours when there is nothing else to en- 
tertain them. As Chester is the capital of North 
Wales, they hope for the patronage and presence 
of the Heir Apparent, Their great object is Social 
Progress. ‘They will give prizes for essays on 
Welsh subjects, and on the Advantages of Early 
Rising; and for Poems on the Sea, the Dee, the 
Marquis of Westminster, and the Statue of Lord 
Combermere. They announce vocal prizes for a 
cantata, a glee, four choral performances, a 
quartet of voices, and a Pennillion singer with the 
harp; and instrumental prizes for three harps 
(various), two pianofortes, and a string and a 
brass band; also a scholarship to the “female” 
who promises to excel as a vocalist, said “ female” 
to be between 16 and 21. Art prizes in wood, 
slate, stone, oil, and a labourer’s cottage. Lite- 
rary compositions are to be in an UNKNOWN HAND 
writinc. We have said enough to recommend 
the gathering to our readers, and hope we are not 
rash in prophesying to its promoters the success 
which experience or hope may lead them to 
anticipate. 








FRANCE. 





Panis, Ava. 7th. 

A quiet week for the theatres. Faure made his 
rentrée at the Opera as Don Juan, the cast of which 
is unaltered. A ballet ‘‘ La Source” isin rehearsal ; 
MM. Minkous and Léo Delibes are the authors of 
the music, the livret is by MM. Nuitter and St. 
Léon. The work was sketched out for two acts, but 
is now in three, and the first performance is post- 
poned in consequence, M. Rousseil, the tenor of 
Marseilles celebrity, will probably put in an appear- 
ance either in *‘ Roland" or “* Guillaume” before his 
departure for Lyons, The Lyrique re-opened sua- 
denly on the Ist with “Martha.” The cast was 
nearly the same as last season’s, and included of 
course the favorite Mdlle. Nillsen. M. Carvalho 
is a lucky man to have two such cantatrices in his 
theatre as his wife and the above-named lady, who 
is generally known by those French critics who 
ambition the ‘ style fleuri’’ as * la blonde et diaphane 
fille du Nord.” The tenors, Michet and Monjauze, 
the basso Troy, and nearly all the ancient troupe 
remain, and amongst the new comers we have M. 
Cazaux: tho best Guillaume Tell and St. Bris of 
these days, and for some eight years at the Opera, 
and a new importation from Sweden (I do not hear 
whether she is ‘‘diaphane"” too), Malle. Hebbé. 


‘*Don Juan" will be the next revival, and, after 


Joncidre's ‘' Sardanapale ” we are to have a carefully 


as a pedestrian—equal to the miles of waltzes and 
leagues of quadrilles gone through by these worthy 
representatives of the gentle sex. 


A curious piece in five acts, by MM. Clairville | 


and V. Bernard, is making its way at the Gymnase. 
It is of the real 1825 stamp, and the plot is as fol- 


lows:—The Capitaine Montanbréche, after having | 


lived very happily with his first wife, has taken to 
his bosom a second partner, and finds that his 
choice is not so well made as on his first essay in 
matrimony. Whether Mdme. Montanbréche No. 1 
was as immaculate as her husband supposes or not 
I cannot undertake to say; but M. Madinier, a 
young gentleman about to be married to a Malle. 
Tardinois, calls on Mdme. Montanbréche No. 2 
during her husband's absence, and, ignorant of the 
fact of a second marriage, hands her a packet of let- 
ters of a slightly compromising nature, committed 
to his care by one of his cousins lately deceased, and 
written by Mdme. M. No.1. The Captain, hearing 
that his wife is alone with a young stranger, enters 
in a rage, and Madinier (who is a rank coward) 
jumps out of the window, losing in his flight an 
‘‘action” for a hundred thousand francs, which is 
picked up by the Captain, who is now sure of catch- 
ing his man, as he is not likely to lose such an im- 
portant sum without making some attempt to recover 
it. But Madinier's poltroonery changes all this; he 
appeals to a soi-disant friend of his, MW. de Fongeron, 
who is busily engaged in trying to supplant him vis avis 
of Mdlle. Tardinois, whose relatives would not object 
to see her married to him, but require a depot of 
100,000f. at the sign-time of the contract. M. de 
Fongeron is worth ten times as much, but, in con- 
sequence of his fast life, his money is placed in the 
hands of a “ conseil de famille,” and he cannot dis- 
pose of it. Here Madinier arrives, tells him what 
has happened, and asks him to help him to get back 
his ‘‘ action."’ De Fongeron does so; a row, and quid 
pro quo with Montanbréche of course ensue; the 
Captain finds the letters of spouse No. 1, and 
promises to renounce bis jealousy of No.2: Mar- 
dinier gets backs his money but loses his wife, for 
she manages to induce the gentleman’s friends to 
give their consent, and marries M. de Fongeron. 
The piece is well mounted, and seems likely to have 
arun. The last nights of “La Famille Benoiton” 
are announced at the Vaudeville, and ** Le Don Juan 
du Village,” by George Sand, is in preparation.— 
Voila Tout. 
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New Oroans.—The great organ in the church of 
St. Jacob, at Hamburg, built by Schritker in the 
years 1688-1693, has been reconstructed and 
enlarged by I. C. R. Wohlien, a builder of high 
reputation in Germany. This instrument has five 
keyboards, and a pedal organ of 14 registers. With 
the finger organs are the usual German attempts at 
spice and variety in tone—there are the Blockflute, 
Zartflute, Sifflute, Rohrflute, Spitzflute, Holzflute, 
Waldflute; and as to harmonic stops; the Scharf, 
the Cymbal, the Rauschpfeife, Mixture, &c., &c. 








Altogether the organ draws 82 stops, 
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Tbis lovely paraphrase of ‘‘ Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos ani passion— 
and equally effective in the drawing room as in the Chureh or 
Concert Hall, 





“By Babylon’s Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty seventh Psalm. The music being, of course, written toa 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr. Farvie, 
The Psalia opens with an orchestral intr duction in © minor—a 
key for which M. Gounod seems to have a great ilection. 
It is chiefly noticeable for a very plaintive phrase given out hy 
the wood instruments in succession. ‘The first movement, 
n C winor, three four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a moilification of feeling on the words— 

‘Thro’ our harps that we hang on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes a bouche 
Sermée, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestra] instruments 
silent until they come in with this striking effect. A uew subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short mos ement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
Faust.” Then follows a fugue on a capital eae 
worked for three voices, the sopranos coming in with a new 
theme in G major, on haprotestation that Jerusalem shall never 
be forgotten by her exiles. ‘he prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exceed- 
ingly picturesque passage on the words ‘‘Thy babes shall 
be taken and dashed.’ and for its sustained dramatic power, 
bat brought, as it seems to us, to a somewhat abrupt con- 
clusion. On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeing.—Daily Telegraph. 


LONDON: 
CRAMER & CO., LIMITED, 
201, REGENT STREET, W. 








THE MINIATURE TUNING FORK 
(G, A, or C). 


A ey beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being male of the finest tempered steel, 
and electro-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch established by the Sec.ety of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stampa. 
- Ditto. Gold, “ 24 stamps. 
To be had of T. Watxen, General Music-smith, Sheffield, 
or Cramer & Co., 201, Regent-street. 


Kvaee. DRUSSES.— Black "Net and) Tale. 
_4 ‘Messrs. JAY have pa , 
this season, a variety of Rate ty 34g DKESSES, which 
they can Ar pore recommend both for their correctness 
fashion and eeonomy in 4 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 7 SEs nee 








N ILLINERY.—The French Fashion of much 
smailer BONNETS than those of recent seasons, a8 pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine 2 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 


AFFETA D'ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner of 

evening wear, and are made up {tu fashionable skirts, or cut from 
the piece by the yard in on eapeey, 


A 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


HE CULTIVATION OF TEA in the East 
Indies is an im t feature, and the EAST INDIA 

TEA CUMPANY have, on account of its great strength an 
exquisite flavour, promoted its sales by ev means. The 
Company are now slling Assam, Cachar Dark eling, &C., at 
the reduced duty—viz. from 2s. 8d. to 3s 8d. per Jb., and China 
Teas as usual, at 1s. 4d. Ib., and pat ice list post free. 
Warehouses, No, 9, GREAT 8T. "S$ CHURCHYARD, 
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NEW COMIC SONGS, 
SUNG EVERYWHERE, 


THE MAN AT THE NORE! 


A NORE-RIBALD TALE. 
By the Author of ‘‘ Ka-Fooziz-Um.” 





Price 3s. 





ApDUMBRATIVE DisquisiTion BY THE CRITICAL COMMENTATOR. 
—In this narrative the Man at the Nore commences with a short 
sketch of his parentage in terms which imply his Nore-man 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended to the 
lawps at Eddystone : a circumstance which ought to de-light’us. 
In earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, won her fin at the altar. Au amphibious family re- 
sulted, the members of which were both aristocratic and hy- 
brid. Shortly after his birth our hero was entrusted with his 
present charge—that of attending to the Nore Light: a duty 
neitber trivial nor’ light in character. It was at this post that 
he met with the advencure which forms the subject of his 
narration. One evening. pursuing his nautical or Nore-tical 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- 
ed; also with the fate of our hero's two sisters, who appear to 


have been a scaly lot The aquatic parent concludes by re- | 


counting the uncertain dangers of the deep and the firmer 
terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, Jest its peril he learned to his coast. The 
moral of the story is that though ’tis hard to give the fin 
where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid’'s tale is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ’un, 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 
BALLAD. 


WASSACRE OF THE MACPHERSON, 


Price 8s. 





A grand historical and heroic ballad, descriptive of the 
manners and customs of the warlike Highlanders, and showing 
how there were stermy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; 
wheu fortresses crowned the feudal heigbts, and there were few 
delights beyond fighting. Describing how “ Fairshon swore a 
feud”—and so would you have swurn if you'd had as much 
cause. Relating how he marched against the foemen in a 
foamin’ rage, aud how his army dese:ted him for a fo’-rage. 
How he sounded the slogan previous to commencing the slogging. 
How he donned the kilt and came to an open breach, How he 
encountered bis hereditary enemy and-made a few remarks ou 
the vccasion. His standing grievance and his sat-ire. How the 
haughty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
drop prevented him from whetting his clay-more. How he fell 
low, poor fellow !—and became in Shakespearean phrase, ‘food 
for worms, brave, pursy.” His character among his contem- 
poraries, BroGrapuicaL nore: The ancestorsof this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alcoholic stimulants, frum the pre-historic Usquebaugh to 
that more recent discovery of Kinahan entitled LL., a fluid two 
elt known to need particwarisation. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 








Showing the birth of Ka-Foozle-Um and her § sire ; how 
the dear girl transcended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little bo,l)s’tring; the 
father’s sack- ; how the turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 

lovers were found d-rowned, and how the parent’s conduct 

hot found square, how the Jews avenged their relative; how 

, living in ve-usalem, became Jew'd-here; how his 

becoming jue he jr.ly fled ; how the | my of the lovers 

Walked the scene; huw they tock a ghost-furn, and how the 
tory goes-sternly to a conclusion. 


‘The concert closed with ‘ Ka-foozle-um,’ a romance of which 
ite seene is Jerusalem, and of which the narrator was Mr. 
anes Bull, whose make-up as an Israelite of the old clo’ type 
Was 00 a The burlesque song was very comically ren- 
dered ; it kept the audience in a perpetual titter, and was 
theored.”"—Staffordshire 


CRAMER & 00. LIMITED, 201, Regent Street, W. 





| NOW PUBLISHED. 
| Price 3s. 





= 


The New Comic Song by the Author o 
** Ka-Fooztre-Um.” 


Sung by ARTHUR LLOYD. 
T would I were Lord Mayor! 


Being the aspiration or a forlorn young Waiter who never 
told his love, but let concealment like his own customers feed on 
the damask. The sung reveals the secret attachment of the 
hero, and the waiter's tie. How he se: ved eatables and tea- 
tables in St. Mary Axe, and how the Lord Muyor reacts ou his 
imagination. How he waited in the City, which is sitty- 
waited in E.C. ; and how he was by no means E.©. in his mind. 
How he passed his holidays in the congenial pursuit of helping 
other waiters; how it was thus he beheld his love at the bar 
of Messrs. Spiers and Pond ; how he first as-Spiered and then 
des-Tonded. How he neglected his bill of fare for his belle oh 
| fair ! How he longed to attain the highest civic honour, m 
| order to espouse Mariar Ann ; how he wished to marry her an’ 
make her happy. How the inappreciative Mariar Ann loved 
| another who filled a clerical appointment at the G.P.O. in the 
| district of 8. Martin’s le Grand. How the verv thought of 
|S. Martin caused a s’mart in his rival's Dreast How 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very establishment of 
the despised and forlorn waiter. How the rejected 
one groaned, and how they called him to order. How 
they ordered broth and chops, and how the waiter felt that he 
had lost his stake. How he took a fell determination ; how he 
gave one last sowpir and plunged into the soup here; how he 
thawed and resoived himself into Adieu: how he fell a decea-sed 
victim to felo de se, How the unsuspecting lovers partook of 








Hew the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is wssociated with Night. 





CRAMER & Co. LIMITED, 201, Regent-street, W. 





IMPORTANT ANNOUNCEMENT, 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF Ma- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 

Each pen bears the impress of bis name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, and the fac-simile of his signature. 

At the request of numerons persons engaged in tuitior J. G, 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable for the various kinds of writing taught in 
schools, 

Sold retail by all stationers and booksellers, Merchants and 
wholesale dealers can be supplied at the Works, Graham street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 





EW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO, 
Songs. 
Alla mia Maria, ‘II cielo e te,” 
Zora, ‘‘ Canzone del Corsaro,” 
Oh fossi. o! fossi, un Rondine. 
it p imo sorriso, 
Qui sospirando. 
Duets. 
Vé comé bello il mar, 
Je ne respire que pour t’aimer. 
2s. 6d. Each. 


The above are amongst the very best ever written by this 
popular composer. 


Cramer & Co. Limited, 201, Regent-street. 





66 THE GOLDEN DUSTMAN: ” (founded 

on Mr. Caartes Dickess’ Mutual Friend). Drama 
‘in a Prologue and Three Acts, by HENRY B. FARNIE. As 
produced at Sadler’s Wells Theatre, June 16th, [866, with the 
utmost success. Licenses to play the above original and copy- 
right Drama, with ground plons, sketches of scenery, and 
prompt copies, to be had on app ication to Mr. H. Listox, 
Ansford Cottuge, Northend, Fulbam, London. Managers are 
cautioned against spuiious initations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 


VOUSDEN’S. POPULAR SONGS, 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

(VE BEEN TO VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 








Pricey 2s. 6d. Eacu. Post free fer Fifteen Stamps. 





CRAMER & COQO.,, 
16, Westmoreland-strect, Dublin, & 201, Regent-street,L 





that broth; how they di-gested the rival who had just died.» 


NATIONAL MUSIC 


(BArTSLUs (W.) PopuLan Music or THE 
/ Oxven Time: a collection of the Ancient Songs, Ballads, 
and Dsnce Tunes, which constitute the Netional Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Exrly State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J. A, Mascfarren. In 2 Vols. Royal 
8vo, price 428, Or in Seventeen parts, each 3s, 


HAPPELL’S (W.) Otp Ene usa Dirtiss, 

/ selected from the above Collection, arranged, with 

Symphonies and Accompaniments, by G. A. Macfarren. Folio. 

Net, 21s.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15s 


\ TOOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. = Arranged with 
Pianoforte Accompaniments by Fixtay Duy, T.M, Muorr, J, T. 
Sunxenne, and H. KE. Drnpry, In three volumes, cloth, 21s, or 
the three in one, half-bound. gilt edges, 21s, and 25s. ; elegant 
bindings, full bound morocco, 31s. td, ‘ 

The Introduction, Cr.tical Dissertation, and History of tho 
Songs, has been written by Gronas Farqumdan Gaaname, 
Author of the article “‘ Music” in the seventh edition of the 
* Encylopeedia Bi: ittanica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s, 
Introduction by Gkones Farquu ark GRAHAME, 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 


adinit of their being played in the regular segueuves of Reel, 
Strathspey, and Reel 


N OORE’S IRISH MELODIES. — With New 
I Symphonies and Accompaniments, and Edited by G, A, 
MACFARKEN. In one volume, full Music Size, 213. ; in parts, 
each containing Twelve Sougs, 48. ; or each Soi g 8 spavately, 1s. 


Craner & Co, Limited, 201, Regeut street. 





For Four Voices ana Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish aod 
Rassian | Italian Latin other origins 


Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispef & Co., and Hamitros & Co, 





JUST PUBLISHED. 


eee 


“ULYSSES,” 


THE CHORUSES BY 


CH. GOUNOD, 
FOR VOICE AND PIANO. 


ON nr eer 


Price 7s. 6d. nett, bound and illustrated. The 
Drama (as read by Miss Hexen Favcrz) price 1s. ; 
Reader's copy, large type, 2s. 6d. 

Chorus and orchestral parts, Country Societies 
supplied, 





LONDON; 
CRAMER & CO. LIMITED, 201, Regent Street, W. 








Now sendy. Br ten 1s. 
ULIUS CESAR. tragédie de Shakespeare, 


tratuite en vers fran ais par le Chevalier de Chatelain, 
auteur des ‘* Epis et Bluets.” 


Londres: Ro.anp, 20, Berners-street, W, 








Now ready, price 1s. each play. 
N ACBETH -—- HAMLET — tragédies de Shake« 
speare, traduites en vers fran ais par le Uhevalier de 
Chatelain, auteur des ‘“Perles d'Orient,” traducteur des 
ae de Canterbury de Chaucer,” des ** Moines de Kileré,” 
etc., ete, 
‘ Londres: Rozanpi, 20, Berners-street, W, 





JUST PUBLISHED, 
Price 3, 
THE CHIGNON GALOP, 
By WALTER AUSTIN. 





Crarpain & Oo., New Bond-street, W. 





First Prize, Leipsic Conservatorium, 1865, 
HoFtON C. ALLISON'S New Compositions 
for the Planoforte :— 


IeF, Etude romanesqie.......... 88, Od. 
Neantben,Alaothe victorieuse .......... 48 Od, 
La Fleur de Lis, Valse joyeuse ...... Od, 


London; Avosnen & Co., 86, Newgate-street. 





[THOMAS BEET, BOOKSELLER, 
SLVE S1OCK OF bUUKS tn all y ow onseroghe| Lhnoetere, a 
Catalcgue of which will be seut on receipt of a stam 


Compo , Bo , ® 
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CRAMER & CO. LIMITED 


1qET ON HIRE the following Pranofortes for THREE YEARS, after which, and wirnout 
WM! any rarruer Payment WHATEVER, the Inftrument becomes the property of the Hirer ;— 


























N 
E 
E 
28 GUINEA PIANETTE, in Rofewood or Walnut ° © . - - - 10 Guineas per annum, - 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - ~ - 20 Guineas per annum. ; 
V 
: . . u 
Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem. : 
B 
| oe Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes : 
being entirely excluded from the ftock. 0 
A 
. 0 
= T 
QUARTERLY PAYMENTS IN ADVANCE. 0 
oien It 
Cr 
A 4 

JANOFORTE 
(FdeThe Wacargest in FL urope), te 
Wi 
207 & 209, REGENT STREET, W. Ai 





CRAM EH R’S : 
GUINEA MUSICAL SUBSCRIPTION qs 


Entitles Subscribers to select and retain as their own property SHEET MUSIC @ «. 
published by Cramur & Co. to the value of ~ 


FIVE GUINEAS. : 
This New Sysrem is offered to the Public under the followmg @ ™ 


limitations, viz. :— My 
1.) It is intended for Private Individuals only. ; bo 
2.) Subscribers may select their Five Guineas’ worth of Music whenever § i 


they please, within One Year from the Date of Subscription. §@ \y 


(3.) One Copy only of each Piece can be furnished during the 9 i 
currency of a Subscription. re 
(4.) Music selected by Subscribers cannot be exchanged or returned. i 


N.B.—CRAMER & Co. desire to have it clearly understood that their New ul 
System allows Subscribers to keep, as their own property, Five Guineas’ worth us 
of their Sheet Music, calculated at the Marked Price. ™ 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., of 
25s. if the Music be sent by post; payable in advance. 
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CRAMER & COS LATEST PUBLICATIONS. 





SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcavola) .s..ce.seseeeeeeees .+.se Manzoechi 
Eella isola del mar J. R. Thomas 


Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Vocal Waltz in C and B) ...........- Arditi 
 . S , gia Rnaeaaer ES: Brizzi 
Eh II ciitcnscocticaniesagnenmpen + aoe Brizzi 
Innamorato @ una stella ...........6... Randegger 
BOS GI sei pitdinsirccsiendtiiseiesceedount Randegger 
Ba TRS WHI 00 stnasscssarsadantinesins Randegger 
Bognai viiisssiessecesccoes shdbcocansavecenssneneses Schira 
Voli ill SOM: cepshaisxcctouciabartiewenctes V. Gabriel 
II Re dei Gondolieri..........sccseeeeees V. Gabriel 
Rosina, Mazurka, ..4....cscsedeeceesees wee Cy. Pinsuti 
Oe NN ccccnccdecadisncsascsasccnscsbibocee Belisana 
BOF ANGIONO.... coccscccorsecedesss coccocceceoeee CaMpane 


NEW CHORUSES, PART-SONGS, 


Bethlehem, chorus, S. C. T. B. ......... Gounod 
Babylon’s Wave a Po . Gounod 
O Salutaris, solo, T. or MS., with 8. C. T. B. 

Gounod 
Ave verum, chorus, S. C. T. B.........0008 Gounod 
0 Salutaris (No. 2), T. T. B. B. .......... Gounod 
Trumpet, blow ! chorus, S. C. T. B. ... Gounod 
0 handsmaids of Irene, chorus, 8. S.... Gounod 


Merrily, merrily sound the bells, A. T.T. B.Hatton 
Wh 00 rae, Be ©, Te Bee cctiisietdcaccdcccits Macfarren 
Cradle Song, S. C. T. B. Smart 


*.* Band and chorus parts to the above. 


see eee ee eeeeneeeneee 





NEW ENGLISH SONGS. 


The song of Home ....... savedoptnievetnabans Maeder 





I IS, ict eredsaastactinibakninanbasooas Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ........eseeeeeees Old Scottish 
A Daydream, in DandF ......... J Blumenthal 
Rock me to sleep, mother! ........064 J. Barnett 
—— Dove, in A and G  .......02...008 Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ...... 7. * Richar ds 
Bie’s Cre TR ois csecetadcis sensonansecdosn Arditi 
The leaves are turning red ehewne W. V. Wallate 
POR TROPR UE oi vcs seo nse vsscsicctsesas sssoeee Koenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return (Nennella) «. Badia 
The Mariner’s Daug’ tort Scena ...4.. "Bdrdes 


Bethlehem. » Nativity hymn (golo) ,.. Gaurd 
When Johnny eomes maréhin’ home ‘American 


Beautiful Isle of the Sea ....cssesseeeeees Thomas 
The silvery Light is ce waP (serenade) 
; Piepleeh 
Solitude, in Band € sveccceeeereseeee Gounod 
Medjé (an Arab Song), in C and P .. Gounod 
David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Masse 
Se. EnOnTTRENn tretcmerrerr peri fer Loret™ 
BO NPRTEE TROD csnccacessoncnasessanssnasiese Masini™ 
Fair the rose of love is blowing, in B and @ 
Gounod 
A holy calm,.a peace divine .......+. + Wallace 
aad then seen the young day blushing, in E 
ponenasssness cosccedsooseeseocecseceoets ounod 


Bt. Fm (Drinking song) s.......00 . Offenbach 
My home in cloudland, in D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 

Brinley Richards 





A GNEE . ceisinsesesdicristinreissenpes Gounod 
The Free-Lance ...... Lindpaintner 
Bird of the wild wing .., allace 
Gondolier’s last good night, Ar “ 
0 could L but rerlive the- past! .,.,. +B 

When ye ate parted t........ee J. “Bluventfial 
The Lark song (Valse-Ariette) ..,..,.4--.., Gounod 
Herd to Leantlety in D and C '.i..1...0. Gounod 


For lack of gold he left me, in A re G Gounod 


Dream of Home (Il Bacio’) ........s.0ece0008 Arditi 
Beauty, Sleep (l’Ardita)........ssecssseees teow Arditi 
fatty Colette (Illustrated) adapted by Henry 
WOCWIG 00. Sietestamthctserateute cat csspsaceesctseted os 
IIE TEINS cctinnsnoserentecestspesnascassesin Lochiel 
My lové is.an olden story, in'F and E flat 
Schloesser 


She Sleeps tho’ not a Star! in E and D...., Balfe 
Rory of thie Glen: ones SLi 5.5%. cco We C. "Levey 

NED UIIUET snnnssssniiiepintcscssakhapacsasosunnee’ 
What Saith the River? cesses Leolin 


£44. 
2 6 
2 6 
3°4«O0 
3 0 
2 6 
2 6 
2 6 
2 6 
2 6 
3 0 
3 0! 
$ 0 
3 0 
2 6 
3 0 
&e. 
4 0 
4 0 
4 0 
38 0 
3.0 
4 0 
3 0 
3 0 
3 0 
2 6 
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NEW BOOK PUBLICATIONS. 






















s. d. 
Ulysses. The Choruses complete (voice and 
MDE) svassinstconcstinnniacrarenet Gounod (nett) 7 6 
Tobias. Sacred Drama (voice and piano) com- 
ins scicecntteosin cess Miaisseces a (nett) 5 0 
The Art of Singing .............s000 Cazalet (nett) 2 6 
Modern Pianoforte School. Part 1, Studies for 
Style. Part II. Studies for Expression Com- 
plete, 104 pp. bound (Nollet & Mansour)... 12 0 
Modern Pianoforte School :— 
Part I. Style  — (separately).......ceceesseseeeee 8 0 
Part II. Expression ( . iin 2 0 
NEW DANCE MUSIC (Solo or Duet). 
QUADRILLES. 
Ba-ta-clan (Offenbach) ........0s00+ vee Wee 4 0 
All the rage! (on popular airs)... «.Calleot 4 0 
Queen of the Isles (Gounod’s “Tréne’) 
C. Godfrey 4 0 
Orphée aux Enfers (Offenbach’s opera) Strauss 4 0 
She stoops to Conquer’ .......csssecsecseceeeee Coote 4 0 
Merry Wives of Windsor ........ Sie die Goce Coote 4 0 
Coldstream Guards .....ccccccccsesseeeeees Godfrey 4 0 
Young Man from the Country..........+. C. Zotti 4 0 
Robin Hood ..sccscssssessessesseess Charles D’Albert 4 0 
NR reereere | rer Charles D’Albert 4 0 
SPMD siksccceoosbeasccoaveseplten «ee Charles Coote 4 0 
Skating Polka ........ V. Wallace 4 0 
Souvenir de Bath ............ Felder 3 0 
Souvenir de St. Leonards,..... Felder 3 0 
Pretty Barmaids............ccscesees Henry Delorme 3 0 
REMAN saibPh eestciscddedidissssescaces Charles Coote 4 0 
Como! .4..44.4..4..... ART OC ee . J.G. Calleott 3 0 
Amber Witch Saangsesbacboselisenuoes Charles D’Albert 3 0 
IEEE a ckpeccckiscnsescontossucbeskbentabousectol A.Manns 3 0 
MAZURKAS, SCHOTTISCHES, &e. 
Kettle-drum, Schottische ...........0++ C.Godfrey 4 0 
Toxopholite, Polka-Mazurka....eee+ Offenbach 4 0 
Gipsy, Mazurka,,..;. seceeceeeee, Bucalossi 3.0 
Marié-Louise, Mazurka .. « Vandervell, 3 _0 
Laudomia, Mazurka ...... «».» A Manns 3 0 
i eeeereeprerrrrreer phbbdsdccbendseeses E. Berger 3 O/T 
La Sarolta, Mazurka odaignbeased pieces seer, Felder 3 ,0 
WALTZES. 
OMB iissiiesssidsisscstiassscrtocetidececeians Ws GOGmey 4 
Florence .....+.++ SbscothbbnhSbhawisre wee C, Godfrey 4 
ERIATUAMO o.ccrcccopercccecsssicicscoens F. Wallerstein 4 
BBO 605 EEC Lb deco seddeb och idedepeouce Calipott: 4 
TI 583:554 5055080055854s sage sso cssdcocesagoceoess Calleott 4 
Ilma (Arditi) .......00600 beseeseesseeeesee G Godfrey 4 
TUNG DRM cisiiascccasesssserstes cdtetvesseetess O. Metra 4 
Chants du Ciel ..,........066 sossscseee StVAUSS B 
The Amy Si tablet soda ppere . J. Levy, 4 
The enia Star | ee a ee ee Se 4. 
wi PITA oh..-cfare>-thaghhoe-teaad- J. P. Clas 4 
Se errrrerer sr operr epee Carlo Zotti 4 
OI inte sebecascsdssescssicscoses Charles D’Albert 4 
4 spar Witeh bl As sasacsapnes bsndead Charles D’Albert 4 
rairie Flower............s686 Boadases Gerald Stanley 4 
The Ace of Hearts..................... Eugene Duval 4 
Summer Rambles ............ . "Gerald Stanley 4 
Woodland Whispers (1st set) ...... Gearl Stanley 3 
—_—__——_————-(2nd , set) ...,.. Gerald Stanley 3 
La farfalletta. see eber ee bem andeeeerebebepdebe Paul Giorza: 3 
GALOPS. ; 
Se IN dice .sscoprep hi a ‘ : 
M pi dedorecesdededdepecbessecegspep doe ges | 
Bugle Badecossetoss seecceeses pigkghececsicage e\icn 4 0 
Br Pepaggy oi5 50550. qo yehy php GEadeoeseees oles "Offenbach, 3 0 
Cross Country .. sébsthesssseestesssseesese, Godtrey 4 0 
The Witches’ Own . sed. P. Clarke, 3 0 
FOE P hd kokS 4 G| Dans 
Les Hussards de la Reine svsvscecsdtecogees, D, Lge (fy, 0} Tee 
Eyetpems oy Night Mail ,..,...0.)0¢ J/B. Clarke) 8° OVA 
Night Bell ........ sacasedecssssesssoneesees J.P. Clarke 3 0 
LANCERS., ) 
Rbiine Wine .......00scscerscocegrasesessseee A pa | 4 0 
Viennese. PITT ett tii tit) Pt .F. Wi 4 0 
aaeenene mar epdoccscoeges bault 3 0 
ty All the above scare beautifully etrated, 


CATALOGUES. 
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added 


Crispings la Comaane, .., sc0s00ieepee)..eeeede Rosellon 
Der Freyschiitz (fantaisie) .........606....., Rosellen 
St. Cecilia (Sacred Airs), Books IL & IL 


Calleott (each) 





Trumpet, blow! (Gounod) ..... bsidicves Hargitt 
TOPO OE TEOUR oc ccrecscccncsecceccccsdsdatahecs Nollet 
BOE MND Sekabdaiccessscccnsinnsenescia Blumenthal 
Caprice Humoristique ........... cccsenccecces SEORIOE 
Pas Noble woe Heller 
Valerie, Romance ...........6+ Sais becsabbiehs . Felder 
INT cc Shee saant apneiiensssantneieadcanasis Blumenthal 
Be TIE aksicacachasatascananscbasvaneebidi . Naumann 
Ma pritre pour toi Nocturne . sndssbdecsaacs Felder 
Weaving a Dream......ses pecceesecscece Blumenthal 
En Avant ! Galop Pe dveeanetbssdoniggs Felder 
Graziosa, Reverié....8f.. 4... P. De Vos 
Brawling Brook, Idyll tert Felder 


Un: BYStBrO  ..oicccccccesstsssccess eeseeee Blumenthal 
Chant, Religieux eoossee + Blumenthal 
Des Cloches de I’ Eglise ia see J. Rhodes 
Les Ondes en Lumitre ........ bdvcccnecessosss Nollet 
Moreeau de Salon Selle 
eerie Nollet 
Souvenir de Cracovie pone W. V. Wallace 
Grand March (‘ Irene’ ) sonsennan 
La Garibaldina ....... 
Fantasia (‘ Falstaff’)... 
March 
La 





Peer eC Err errr rer er irre 


~~ Brinley Rrohurds 
coveeee soooe W. Kuho 
’‘Nannhiiuser ’) cxvegsebbsbssdboleons Wagner 
de l’Arenella ameter % Air) 

J. Blumenthal 

Tell ‘me;*my Heart (Sir H. Bishop) 
Brinley Richards 
Le Chant des Naiades (’Lurline’ -—" wee J. Ascher 


Teré! Teré! (Neapolitan Air). lun ~— 
Une Grande Fefille etjune, ti orp » 
” 8. Hell 

Blow, Gentle Gales > (Sir He Bishop) 
Brinley Iehards 
Fantasia on Verdi’s ‘ Forza del destino’ Mgt me 
} 

t He ‘Beueey 


Fourth Scherzo ferro tt (si in - 
The Chongh and Crow 


ot sein 
Feuillets @’Album ‘.i..4i. ave tena 
Adagio © Presto Agitato ... sees Blumenthal 








Waltz from Gounod’s ‘Irene’ ...... W. H. Calleot 
APGR.....crerc0..00 deoeseeee seeeeeeed Blumenthal 
id ing before Saul ..........s000e0e0 Hess 
wirverley Scottish Fantaisie. E. Berger 


Veiled aa Nocturne ........ 
Enid, Id 

Sordid bil Vatibaisie @Dudty” 
Toujours & toi! Réverie.... .-Felder 


L’Etoile des Mers. Scherzo | valse ‘ beillante. 
BRI oii si sco cceccescccosccescscbeccocncosencesneees 


Operatic Fantaisies real Solg 2s. 6d.: Duet 
1.8 


etl Oe 


2. Moise .isiseceess 
3. Puritani........,.. 
i 4 Gazza Ladra.,.i PATA decbesosed ai 
5. No seeseecsecepeascesseesceceeees DO Vilbac, 
6, Baker fobapicl hisscsssscssee Do Villbac. 
i seseseeee CrOi8@ 
te an ne’ ..: er 
iche a Ayll ....sccseceeeeeee Bornsdortt 
Nuages (C a), rt r Ascher 


Seed socsescaoeedabs id 
aa Hd antaisie . Monk ial 
woop 


Chinese dan Se pogpeeger 
are 
a , . > 
Raia TTT veggie 27 
oe Perr Peer reee Tir thee { 
pboudnaee Lille tee ibaa! 


« Seeling 


ene cg Sang 
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CRAMER’S SELECTED 


The following are now ready, and will be forwarded 
to ang part of the Kingdom on application :— 


1. English Songs. 7. Nocturnes, Caprices 

2. National Melodies. , &e. 

3. Duets, Trios, Part- | 8. Overtures, Sonatas 
Songs, English and Studies, &e. 
Ttalian, 9, Pianoforte Duets. 

4. Easy Pianoforte Pieces. | 10. Italian Songs. 

5. Operatic Fantaisies, &c. | 11, Dance Music. 

6. Rondos, Airsvaried, &e, | 12. Sacred Songs. 


*,* Other Selected Catalogues are continually, being 


NEW PIANOFORTE PIECES. 
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MESSRS. 


THE ORCHESTRA. 


LAMBORN COCK, 


(No. 150, Aug. 11, ’ 


66, 








ee 


ADDISON & CO. 


BEG TO INFORM THE MUSICAL PROFESSION AND TRADE THAT THEY ARE NOW THE SOLE PROPRIETORS 
AND, PUBLISHERS, OF 


MISS DAVISS MUSICAL COMPOSITIONS. 

















WORDS BY a ad, WORDS BY d. 
Bae WIT WR ki cine ccessececcsices Rev. F. H. Livez........: ..» 8 0) Lorn or miGut From Srnal’s BRow? 
BBD. ciessssivssivcaniqueetathenvensin Rev. Ricnarp CHENEVIx (Sacred Song) .........+4 ak... ae. ee 0 
MEE icennscivinvnieacs 3 0|Lorp THAT MADEST EARTH AND) jp; 
Arraqn..\...5., CREM by Fea To a vee — 0| HEAVEN (Evening Hymn)} Bishop Heper 0. 8 0 
ALL THINGS BRIGHT ANDBEAUTIFUL ) 8 My Faruer’s at THE HELM ...... 3 
(Sacred Song) .......sssccccesee ere Te Ter (Sacred Song) .......ccccseseeee Ib ht igs see eae 0 
AMIDST THE THRILLING Leaves... Mrs. HEMANS ..........00008 3 M : From Dickens’ ‘* Hovsg- 
RE ie I ois ceaccacnsecnncs he cackndaceabeannan 8 0| res wont or Site hic HOLD Worps.” } 3 0 
Arrow ANDTHE S0NG, ‘THA....0m.. LONGFELLOW  .....0sciseowes 3 O| NEARER TO THEE ..................... Mrs. §. F. Apams ......... 3.0 
Bruotp I am witn Tree (Sacred) 9, ¢| NIGHT HYMN AT SEA......s4000ee0000 Mrs. Hemans ....... Rat 3 0 
Song) 5 Oe ee On! wHEN wint THOU RETURN ... Mrs. Hemans ............... 8 0 
BREAK, BREAK, BREAK ...... 00000000 ALFRED TENNYSON .......+. 8 0|One rune Have I DESIRED on 8 0 
BETTER LAND, DHE 50. pegseepegeccees Mrs. Huwine*..:2.:0.08.355 3 0| two voices) apa RNIN! Veg 4 Doi 
Biesstsc. or THe Lorgp, THe) 3 0 O! THINK THAT WHILE YOU'RE 3 
; ‘ oP di cacuscatuussancisiseesbesinads 4 Tilesabebegcnemnsbennens 0 
(Sacred Song) .......sccrccceese WEEPING HERE (Sacred Song)t 
BuInD GIRL TO HER MOTHER, THE ...,......cccesscesesverenes vee 8 O|}Oxd crock on THE stares, THe ... LONGFELLOW ...........0085 8 0 
RIO TEE GOT CODD caciinncantdivicenttiniaesatandieoidensiaarmmamrin 8 0} Open winnow, THE............ coven, MONGTRERAW,.- cconcecee theo ie 
Cause mE TO HEAR (Sacred Song) ..........cecsssseseesceseeeneces 8B 0) PSaL OF LIFB.........ceceeececeeeces LONGFELLOW « cneeosecoverese B 0 
CuiLpuoop’s HAPPY HOURS ......... PION SINNED i csacucecesnicesen 8 0] PassInG AWAY ........c0000 reer a eee 
Cumpuoop’s Harry Hours (For) 3 0 Peace (Sacred Song) . bevZehaalde lide cabscomslcasts erhashdacnseaksieest A ’@ 
two voices) By Th seterssEsesees Seer seer REAPER AND THE FLOWERS, The ... LonayELLow déresctbovttecs 1B, 0 
Come unto. ME (Sacred Song) .......ccrorersesrssecrecpecsescsensoes 8 0| REsI@naTIon............000 eerereur LONGFELLOW .....c.s00e 8 0 
CONSIDER THE LILIES (Sacred SOMg) ....cccesseccsssecsees sesereces 8 0O|Ruvra........ NAG id ceuneanannes Reon ee eRe eer reer ae 
Gere.v's Wate TR CURB, TR ks < diseisne asd hicbacvecocscecesecccescde 8 0)|SocNo ma Te Non miro (For aa 2 0 
Dratu oF THE OLD Year, TuHe...... Atrrep TENNYSON ......... 8 O} . or two voices) Be. Ree ee en a PORERES REDE * APATITE TT an 
Destruction oF SENNACHERIB,) 0 SOLDIER, GO........00005 babisdveovs .. Cuartorte Exizapetu ... 8 0 
(Sacred Song) .........cscceeees ‘Benes Se ee ee 8 SoME MURMUR . sesesseseseseseeee DEV. Ricwarp C. Trencn 8 0 
EVENING SONG OF THE WEARY, THe Mrs. Hemans ...........+... 8 0! SonG OF THE BELL .......s.c000- eece LIONGFELLOW oo. cecceees ccacite 0 
IAIN, AUD Tiina thinthealasiitsiih dash aisha kekiphaierseneanianniiindiod 3 0|Sprinertpe (for two voices) ...... J. F. Waxier, LL.D. ... 8 0 
Far as THE SUMMER FLOWER (F° or} 3 g| Sxow, _ i RE 2a RR eI . Mrs. SicouRNEY LM ap 8 0 
one or two voices) | Saiane nels i a te tei Ow |Sprinc TIDE Hour, The ............ Rev. John 8. B. Monsext 
FOOTSTEPS OF ANGELS .....00s0ec0e08 LOMGPBELOW | 00.00. 000c00e0s 8 0 LL.D... coececeee cones’ » 8 0 
GLAD SUMMER, FARE THBE WELL... Mrs. Hemans ......... bobdad 8 0} TEARS, IDLE TEARS ........0000% vee. ALFRED TENNYSON ......... 3 0 
Gob SHALL WIPE AWAY ALL TEARS) 3 0 THERE IS A RIVER (Sacred Song)......cceceeceeeseeneeeeesseeeeesees 8 0 
(For two Voices) ...sccceeeeeees Ge sar ea ae ; THEY SHALL LOOK ON HIM (Sacred) 8 0 
Go WHEN THE MORNING SHINETH) Ol, BOWS) srettetttstesesseseesteesee ees yp arated thi = pect: 
(Sacred Song) ......cseceeeeeves Read a) &l ooeien ah pe ‘ THY WILt BE DONE (Sacred Gong) ....ssccsessesserstseeeeeerseee BO 
GORLET OF LIFE, THE ...00c09c0c008 LONGFELLOW  ......0000e vcce 8 QO} VotcES EVERYWHERE ........ccccccecseseees LUA es Kibet aoe 
Tis praise, ye winps (For two) y¢ | WAS TT TO TEACH... ss.ssssseereereeees onendunanie scan Bearden cg ae 
voices) SUEOM | scocsccscocssanesanece WATCHMAN, WHAT OF THE NIGHT .......cscccccessecseceecseeees eee 
Ho! Every one THAT THIRSTETH) 3 0 WE ARE SEVEN. dio. cccdesceceecseese WonpsworTs ake soveee 3 0 
(Sacred Song) .......ccscee0e Bo senensaye sensedsenennt sresesrers “(WEEP WITH THOSE THAT — wee 
Hours, sweeT HOURS, YE ARE) M : DC Paeee BT nesinastiooatbepeDicnneice. AMAT LAS wed 
rs. JEWSBURY ........,. 38 0 PS 
VANISHED WHAT DOES LITTLE BIRDIE SAY "} Ae sin Tasha 52:5008'@ 0 
| . 
ly THOU HAST CRUSHED A FLOWER Mrs, HEMANS ........00s000 0} (Cradle Song) ........... samnenl 
I wave nearp or tree (Sacred) 3 Waat Is THaT, Selle. 2sLisaph hcdcsdithon rnorseyocaanyeaep, DO 
Song) Sinan fer bat cabeet mr? to sear Waar suauz I RENDER UNTO =: 3 0 
I saw A LITTLE StTREAMLET FLOW Miss M. A. Sroparr ...... 8 0, Lonp ? (Sacred Somg) ..cc.ccc5 Ue teteeeteseneneneneees 
BP Wi PEAT, BE WO DERE 00s scapes seg eyedss pep yap peeeseeseess seseessseeee 3 O| WHEN SPRING  UNLOCKS beng ee su aa 
I WiLL GUIDE THEE WITH re Miss D 8 rLowERs (Saered Song) ...... be eeeneseteeeeseeeneeeeanaenns 
EYE PE cere eons WHEN THE POOR AND szepv} ee 
I wit Lay Me pown (Sacred Song) ..... aaa nemevenberiausubanenes . 8 0} (Sacred Song), ..............000. agnaaagas set ort oseslteveeoroures 
Jesus Emanvet, ‘Gop wirn vs’ g | WHEN THE SoFT DEWS (Sacred . 80 
(Sacred Song) ........0cseseeeeeg PRYOPMBPRRAANT NTE oe etn Song) ..... Ei AWN AMM TT CLINT ON cetsnete res jane 
KINDRED BEARTS........000sss00es00s Mrs, Hemans ....... secseese 3 O} WHEN THOU " PASSEST a 80 
Leap, KINDLY LIGHT (For two) 8 0 THE WATERS (for two voices) Coe ereeeetbebadebererarentoseere 
voices) VP SAR IAPS RRORARAERY: MSRP OPER Wuom wave [ IN HEAVEN (fort 8 0 
Ler a a pikes (0 Sacred Song) ......).....5. ohovide délnpedh oben sonst Able, A PU TNs coments cab ane en ee eae , 
Like as A FATHER (Sacred Song) .....,....ccecceresconeneccsepere DB | Weenepsiminne vcs vv dua ssteltbobii th avevihyoa¥obecsots covpetebante 8 
LikE THE LOW MURMUR OF — 2 Obie yriame Ae 
SECRET STREAM (Sacred Songs‘ ye**ttss tse ete eer eseeeseee Li Av OX 
LONDON: 
LAMBORN COCK, ADDISON & CO., 62 & 63, New Bond Street, W. 
— |} 
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